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RESOLVE! ;.

TO LEARN STANDARDS FOR 2010

Jamey ebersold
Jagy Play-4-Loage

] VOLUME 22
FAVORITE STANDARDS 2-CDs!
STANDARDS

Some of the most favorite standards in jazz in one
amazing collection.

Stella By Starlight = My Old Flame = My Ideal =
Lover » Easy Living » Out OF Nowhere = Tangerine
= The Nearness Of You = Wives & Lovers = Soon =
| Remember You = If | Should Lose You = It Could

Happen To You
F19%

VOLUME 31
JAZZ BOSSA NOVAS
| Ten beautiful and popular Bossa Novas played

|| with a distinct "jazz flair.” Add interest and variety
to your performance!

The Girl From Ipanema * One MNote Samba =
Desafinado = Meditation = S0 Nice = Little Boat
« How Insensitive » Waye = Quiet Night = Once

I Loved
VOLUME 40

'ROUND MIDNIGHT 2-CDs!

Autumn In New York = "Round Midnight = Nancy
* Love For Sale = Early Autumn = A Time For Love
« Namely You » | Know That You Know # | Cover
The Waterfront = If | Love Again » September In
The Rain = You Go To My Head = Softly, As In A
Morning Sunrise = Days Of Wine And Roses =

Lullaby Of Birdland

.519%
VOLUME 58

UNFORGETTABLE STANDARDS

Let's Fall In Love = Unforgettable = I'll Take
Romance = Imagination * Gone With The Wind
* |In The Wee Small Hours Of The Maorning = |
Hadn't Anyone 'Till You = When You Wish Upon
A Star = Like Someone In Love » Lullaby Of The

Leaves = Polka Dots And Moonbeams » Someday
BIODIKSED s eesseressers s e s seeemseee s e seess et sses s snsssesas

My Prince Will Come

*15%
VOLUME 97
STANDARDS WITH STRINGS

Rhythm section is piano/bass/drums and violins!

Staudards —
ek

Sﬂr'c-tgi._"

- | Cover The Waterfront * Fools Rush In * You Go

To My Head » September In The Rain = You're My

Everything = You And The Night And The Music =

Autumn In New York = When Your Lover Has Gone
+ Namely You » Lover Come Back To Me

Discounts, offers, updates, jazz trivia and
prizes! Follow us on Twitter:

AEBERSOLDJAZZ

One
Dozen
Standards
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VOLUME 23
ONE-DOZEN STARDARDS 2-CDs!

One-dozen must-know standards.

Angel Eyes = But Beautiful = Imagination =
Personality = You Say You Care # Like Someone In
Love = Polka Dots And Moonbeams » Everything
Happens To Me = Violets For Your Furs = Here's
That Rainy Day = Will You 5till Be Mine? » | Should

Care

19>
VOLUME 32
BALLADS

He who commands the ballad will command
the audience! Excellent learning package for
performing these beautiful, timeless classics.

Lover Man = Soul Eyes » Chelsea Bridge = Skylark
* Lush Life « You've Changed = Ballad Blues » You
Don't Know What Love |5

VOLUME 51
NIGHT & DAY STANDARDS

Embraceable You = Night And Day = The Man
| Love = Tea For Two # | Got Rhythm = Three
Little Words = I'm A Fool To Want = Just One Of
Those Things = My One And Only Love » You Do
Something To Me » With A Song In My Heart »
How Long Has This Been Going On? = | Get A Kick
Out Of You

VOLUME 71
EAST OF THE SUN

DON'T MISS THIS ONE -- This often over-looked
set is one that Jamey personally recommends.
Stand out in your next jam session|

The Boy Next Door = East Of The Sun « Falling In
Love With Love = Honeysuckle Rose + | Wish |
Knew = Just Squeeze Me = Melancholy Baby = My
H;ar‘t Stuug 5till = Old F%Iks * One O'Clock Jump »
The Second Time Aroun

*15%

COLE PORTER 2-CDs!

All Of You = At Long Last » Don't Fence Me In =
Dream Dancing = Easy To Love = Ev'rything | Love
* From This Moment On * Get Out Of Town = |
Concentrate On You = | Get A Kick Out Of You »
| Love You = |'ve Got You Under My Skin # In The
still Of The Wight » It's Alright With Me » Just One
Of Those Things » Love For Sale « Night And Day =

50 In Love = And 3 More!
5 1 995

JAZZ CATALOG!

1000s of Hand-Picked Items!

Exclusive offers and discounts in our E-newsletter at

www.jazzbooks.com
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Robert Glasper

JOEY L.

26 Christian Scott
Shows His Teeth | By Jennifer Odell

Christian Scott’s appreciation for the ability of music to tell stories and to make
social commentary is rare. The trumpeter’'s company, like his music, has a com-
fortable intensity to it—an easy warmth that wins you over even when he’s on a
mission to change your mind about something. Though gracious and polite,
Scott presents his point of view with the same confident authority he puts into
his live shows. And even when what he says rubs folks the wrong way, his hon-
est expression comes with a grain of erudite salt.

Features
32 Kurt Rosenwinkel 40 ‘My Favorite Big Band Album’
Making Magic 25 Essential Recordings
By Ted Panken By Frank-John Hadley
36 Robert Glasper 68 Musicians’ Gear Guide
Iconic Impulses Great Finds From The
By John Murph NAMM Show 2010

EREEERRERN JAULMOTIA H%:

B

50 Agusti Fernandez/Barry Guy 54 Christian Wallumrgd 60 Paul Motian

Cover photography by Jimmy Katz. Special thanks to Blue Smoke and Jazz Standard in New York City for their generosity in letting DownBeat shoot on location.
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New York is JAZZ

THE NEW SCHOOL
is New York

GET A BFA IN

THE JAZZ CAPITAL

OF THE WORLD

Learn jazz by living it in the heart of
Greenwich Village—the center of New
York's rich jazz history. At The New
School for Jazz and Contemporary
Music, your mentors are legendary
artists from New York City's renowned
jazz community and your classmates
are talented musicians from around
the globe.

* @Gig in world-famous venues
throughout New York City

e Train with outstanding artist-
faculty and your choice of
more than 100 affiliated
musicians—check them out at
www.newschool.edu/jazzinstructors

* [ntern and develop direct contacts
in the music industry

¢ Pursue a BFA or combined BA/BFA

For application and audition
information, call 212.229.5896 x4589
or visit us online.

www.newschool.edu/jazz3

THE NEW SCHOOL FOR JAZZ
AND CONTEMPORARY MUSIC

The New School is a leading university in New York City offering some of the
nation’s most distinguished degree, certificate, and continuing education
programs in art and design, liberal arts, management and policy, and the
perfarming arts. An Affirmative Action/Equal Oppartunity Institution
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Organic Orchestration

This issue of DownBeat,
featuring Christian Scott on
the cover, came together
over a period of several
months. In fact, it was a full
year ago that we originally
planned to give Scott top
billing in the magazine, only
to be pre-empted by the
death of Freddie Hubbard.
But being bumped from his
cover spot turned out to be
not such an unfortunate
thing for Scott, whose high-
ly anticipated CD Yesterday
You Said Tomorrow, the
most important of his young
career, hasn’t been ready for
commercial release until
now, anyway.

During his interview with writer Jennifer Odell, Scott emphasizes his
fondness for the sounds and social vibes of the 1960s and explains how
that mindset inspired and shaped the 10-song collection, recorded at the
renowned Van Gelder Studio in Englewood Cliffs, N.J., and engineered
by Rudy Van Gelder—the man largely responsible for the emergence of
the legendary “Blue Note sound,” which has graced hundreds of jazz
albums dating back to the 1960s. Among those are several landmark sides
recorded by none other than Hubbard himself.

Research for our feature story on Kurt Rosenwinkel began late last
summer, when the guitarist was just beginning the recording sessions that
eventually led to the release of his new CD, Standards Trio: Reflections.
As Rosenwinkel told writer Ted Panken, the resulting ballads-driven
album emerged over the course of the sessions and developed gradually
over time, only to reveal itself in the later stages of editing, after all the
dozens of takes were completed.

The organic way these artists’ recording projects and writers’ feature
articles unfold and take shape over time reminds me of the way a compos-
er or orchestrator crafts a musical chart. Which brings us to Frank-John
Hadley’s article “My Favorite Big Band Album,” an ambitous piece that
required months and months of reporting as Hadley polled nearly 200
musicians around the world about their top five picks within the genre.
With so much material, we had a tough time deciding where to draw the
line (at the top 25 albums) and which of the insightful quotes to use or dis-
card. There was no way we could print all the responses we received in the
space allowed, so I’ll take this opportunity to add some background on the
results published on pages 40-45.

Hadley reports that a Duke Ellington record appeared on 75 percent of
respondents’ lists—47 different recordings, including a few compilations.
Count Basie was the second most popular choice, with 98 picks going to
30 albums. Sun Ra would have placed if there had been any sort of agree-
ment over what one record of his most persuasively explored the cos-
mos—11 albums were chosen. Just a short drop from the top-25 tier were
Basie’s The Original Decca Recordings, Miles Davis & Gil Evans’
Sketches Of Spain, George Russell’s New York, N.Y., Stan Kenton’s City
Of Glass and—a surprise—Bill Potts’ The Jazz Soul Of Porgy & Bess.

We hope you find this issue of DownBeat to read and play out like a
great big band arrangement, one that has evolved in proper time, where
every detail falls into place and forms a bigger picture complete with
information, perspective and a certain intangible edge we like to call
“swing.” DB

by Ed Enright

Christian Scott

JIMMY KATZ
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At Home With

Ahmad “5’

Jamal’s Constellation

A five star rating for your March issue’s
cover, feature and photos. And 100 stars for
pianist Ahmad Jamal!

Dennis Hendley

Milwaukee, Wis.

Offensive Language

| was surprised by Eldar Djangirov’s offensive
language in DownBeat's “The Question Is..."”
section (March). His use of the word “retard-
ed” to describe something negative regarding
a jazz video game is just plain juvenile. This
sort of language should be completely
removed from our vocabulary as a descriptive
for things that are sub-par. It is akin to using
the “n-word.” As jazz musicians, we're sup-
posed to be hipper than that, and be sensitive
to different abilities, races and cultures. “Boy
genius” is a good descriptive for Eldar.
Emphasis on the “boy.”

Bennett Olson

bennettolson@wi.rr.com

Pure Duke

As one who has listened deeply to George
Duke, | gained insight into his harmonic
vocabulary when | recently heard Bela
Bartok’s “Second Concerto For Piano.” The
second movement (Adagio) is pure Duke! It
would have been great to hear his reaction to
this piece in February’s Blindfold Test.

Doug Parham

Lancaster, Calif.

Don’t Slight The South

John Ephland’s review of Steve Hobbs’ Vibes,
Straight Up (“Reviews,” March) contains sev-
eral oversights. Primarily, it slights the very
spirit of the album: songs from or about the

Southern United States. Thankfully, the entire
quartet captures that spirit eloquently.

Dean Arnold

arnie60@hotmail.com

Descriptive Praise

I love how DownBeat not only has a way to
appreciate the music through words but also
to get in-depth with the analyses through the
transcription page. Keep it coming!

Irina Makarenko
danielmandrychenko@yahoo.com

Shallow Appraisal

| was disappointed in your “Best CDs of the
2000s” issue (January). A bare list of past 4.5-
and 5-star ratings without current critical
appraisal is not worth taking seriously.

Paul Chastain

cathpaul@bellsouth.net

Burrell, Grimes Shine

Eric Fine’s review describing the Memorial
Tribute to Rashied Ali in Philadelphia shows
no awareness of how improvised music
works (“Caught,” March). That Fine would
characterize Dave Burrell’s piano work as
“undistinguished” and question Henry
Grimes’ violin technique is a measure of
Fine’s lack of sensitivity, making me wonder
if he had any idea of the scope of Ali's
influence in the first place.

Lyn Horton

Worthington, Mass.

Keep Trad Alive!
After | read through the October 2009 issue, |
came back to Michael Bourne's intro to “Why
Jazz Endures” and his reference to Louis
Armstrong’s solo intro to “West End Blues.”
Steven Bernstein’s comment that “jazz is
everywhere now” is the reason I'm writing.
There are still musicians, vocalists and lis-
teners who are devoted followers of tradition-
al jazz. There are jazz festivals all over promot-
ing that kind of music. The music of Louis
Armstrong, Jelly Roll Morton and Bessie
Smith is not dead. There are jazz programs
that teach people to play that kind of music. It
is my hope that you will, in the future, devote
more space to trad jazz.
Leon Friedman
mfried3248@cox.net

Corrections

Pianist Bill O’Connell was misidentified in

the review of Hobbs’ CD Vibes, Straight Up.
Violinist Joe Kennedy Jr. was misidenti-

fied in the feature on Ahmad Jamal (March).
DownBeat regrets the errors.

Have a chord or discord? E-mail us at editor@downbeat.com.
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“The man to call for any musical situation that demands the
utmost skill and impeccable taste.” - The New Yorker

f
= V) ¢
» ' DudukaDaFo

] ¥
| Steve Allee // Wuallabio Now g ©/
P/l :nnanceD co

Legendary bassist Rufus Reid unveils the uncanny chemistry of his fabulous
rrw tries, which featunes iconic Brasilian drummer Duduka Da Fonseca (Trio
Da P, Herbie Mann, John Zorn, Jobim) and pianist/ compeser Steve Allee
{Buddy Rich, John Clayton, Randy Brecker). Together they've created an

exuberant, intense and compelling set, including several selections: that

showease Reid's emerging status as a composer of note,

“His pianao style hints of Horace Silver and Sonny Clark, with
a sprinkle of Jaki Byard's zany wit. " - DOWNBEAT

Lagos Blues is a rane gift to the jazz world, documenting for the first fime

the pure joy of be-bop, gospel, and blues influenced pianist/ composer
Antonio Ciacca's powerful long-term musical relationship with sax legend
Steve Grossman. Grossman, who rose to fame in the 1970 through incendi-
ary and groundbreaking sessions with Miles Davis, joins Ciacca’s deft
ersemble (Stacy Dillard, Kengo Makamura & Ulysses Owens) to swing
with impeccable style on this historic dise,

~

J

“Geri Allen is one of the most adept, graceful jazz pianists
playing in today's jazz scene” - JazzReview.com

"

At last! A solo piano recording from multi-nward-winning pianist Gen
Allen. Inspired by Cexil Taylor, MceCoy Tyner and Herbie Hancock, Allen's
concert-length solo opus took shape during her Guggenheim Fellowship
for Music Composition in 200509, Commentary by noted author Farah
Jasmine Griffith and art films by famed photographer Carrie Mae Weems

weautifully illuminate Allen’s meditative jaes: masterpiooe.
/

Profiled in DOWNBEAT as one of the E

“maost multidimentional players of keyboards today

MARC CARY! % '
FOCUS TRIO
LIVE 2009

o E—
Jljﬁﬂ"w '
In Stores April 13 w,a_vﬁd

e pure magic of Marc Cary and his dynamic FOCUS Trio's live perfor-

mances is spullbinding on this dveting collection of highlights from their
Sumnmer 2009 festival tour through [taly, Switzerland and the LS, With
inimitable style, Cary drives his trio through hard-hitting twists and
turns, revealing breathtaking ensemble work from a group that is
consistently gaining praise as one of the most diverse and dynamic
towring jase acts of the 21st century.

7

Distributed In the US & Conada by Allegro Music. Distributed in the EU, Turkey & Israel by Membran.

Promoting Artists of Power and Distinction Since 2003
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Thurs. April 15 Parade at Tower City Center
Fi.April 16 Happy Birthday Henry Mancini!

Sat.Aprl 17 Jazz For Kids Featuring
Joe Hunter and Friends

Sat.Aprl 17 Women in Jazz

Sat.April 17 The Roots
Produced by Jill Newman
Productions

Sun.April 18  Debut Series with the Gerald
Clayton Trio and Theo Croker

Man. April 19 Jack Wilkins and the
Cleveland Jazz Initiative
Writer's Showcase

Tues.April 20 The Eddie Baccus Organ
Summit with Special Guest
Tony Monaco

Wed. April 21 Omar Sosa Afreecanos Quartet

Thurs. April 22 Charlie Haden's Quartet West
with Special Guest Joe Lovano

Fri.Aprl 23 An Evening with Ramsey Lewis
and Patti Austin

Sat.April 24 Orchestre National de Jazz
“Around Robert Wyatt"

Sat.Aprl 24 Smooth Jazz All-Stars

Sun.April 25 TCJF SoundWorks Plays
Charlie Haden's Liberation
Music Orchestra with
Special Guest Charlie Haden

L Charlie
\ /’J"I e Haden

ALL ARTISTS AND
PROGRAMMING
SUBJECT TO CHANGE,
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NEWS & VIEWS FROM AROUND THE MUSIC WORLD

Chang

Saxophonist Ted Nash’ s

disc marks new direction
—_for the Jazz at Lincoln

Center Orchestra

At the beginning of March, the Jazz at Lincoln
Center Orchestra (JLCO) set out on a tour much
like any other—a 21-concert, 19-city sojourn
that launched in Washington, D.C., and would
take the group across the United States. But this
event signified an important transition in the
Jazz at Lincoln Center business model.

For the first time since Big Train, from
1999, JLCO was backing a new CD, Portraits
In Seven Shades, a kaleidoscopic suite by saxo-
phonist Ted Nash, on its eponymous signature
label, also brand-new, to be distributed in both
physical and digital form through the Orchard, a
publicly traded mega-aggregator of independent
labels that holds close to 14,000 jazz titles. Not
inconsequentially, Portraits is the first-ever
JLCO release devoted to original music by a
band member not named Wynton Marsalis
(Don’t Be Afraid [Palmetto], from 2003, com-
prises Ronald Westray’s arrangements of
Charles Mingus repertoire).

\

Saxophonist Ted Nash performing with the Jazz at Lincoln Center Orchestra

“The band is an institution, and to be viable,
the institution has to grow,” Marsalis said. “I
was one of the founders, so at first it was based
on me. As we’ve refined the sound and concept,
we’ve incorporated more people into our
voice.”

Partly due to this policy, the orchestra’s
identity is less dependent on the presence of its
most celebrated figure, who positions himself
not facing the band, but in the trumpet line. To
wit, JLCO didn’t skip a beat on the several
occasions between 2004 and 2006 when a
recurring lip inflammation sent Marsalis to the
sidelines, and it has sold out several Rose
Theater concerts—most recently a Carlos
Henriquez-led homage to Dizzy Gillespie and
Tito Puente—in which he did not participate.

During a 2005 tour of Mexico, Marsalis
commissioned Nash—whose prior contribu-
tions to the band book included charts on such
repertoire as “My Favorite Things,” “Tico,

Riffs

European
Scene

Caught

Players

FRANK STEWART/JAZZ AT LINCOLN CENTER

Tico,” Wayne Shorter’s “Fe-Fi-Fo-Fum,” and
Ornette Coleman’s “Kaleidoscope” and “Una
Muy Bonita”—to compose a “big form piece”
around a theme of his choosing. Nash decided
to base each chart on his response to a different
painting from the collections of the Museum of
Modemn Art, with which JLCO has fostered a
reciprocal relationship. Allowed to absorb
MOMA'’s holdings on various off-hours visits,
Nash eventually winnowed down to works by
Claude Monet, Salvador Dali, Henri Matisse,
Pablo Picasso, Vincent Van Gogh, Marc
Chagall and Jackson Pollock.

In imparting to each movement its own fla-
vor, Nash wields a vivid palette of orchestral
and rhythmic color. On “Monet,” a lilting,
impressionistic work in 3/4, he juxtaposes
higher-pitched instruments with the bass,
extracting beautiful colors from the trumpets
by deft use of various mutes. Violin and accor-
dion infuse “Chagall” with a klezmer feeling,

April 2010 DOWNBEAT 13



Wild Wertico: Drummer Paul Wertico
is now hosting a radio show, “Paul
Wertico’s Wild World of Jazz,” on
Chicago radio station 87.7FM, WLFM.
Although a smooth-jazz station,
Wertico’s show will include traditional
and other formats. Details: wifm877.com

Bolden Tribute: Composer Dave Lisik
has created a 10-movement orchestral
work celebrating the life of Buddy
Bolden. The recording, Coming Through
Slaughter (Galloping Cow), features Tim
Hagans, Donny McCaslin and Luis
Bonilla. Details: gallopingcowmusic.com

Clayton Moves: Pianist Gerald Clayton’s
CD, Two-Shade, which had been avail-
able through ArtistShare, has been re-
released through EmArcy.

Details: umusic.com

Brother Ray Returns: Ray Charles’

1960s and '70s jazz albums have been
reissued as a two-disc compilation,
Genius + Soul = Jazz (Concord). The col-
lection includes the 1961 album of the
same name, as well as the followups,
My Kind Of Jazz, Jazz Number Il and My
Kind Of Jazz Part 3.

Details: concordmusicgroup.com

Adult Trad Camp: The first annual
New Orleans Traditional Jazz Camp
For Adults will be held Aug. 1-6 in the
city’s Bourbon Orleans Hotel. Along
with lectures and lessons, the camp
will include a birthday celebration for
Louis Armstrong at Preservation Hall.
Faculty includes trumpeter Connie
Jones and vocalist Banu Gibson.
Details: neworleanstradjazzcamp.com

RIP, Dankworth. British saxophonist Sir
John Dankworth died on Feb. 6. He was
82. Dankworth, who worked with Nat
King Cole, Oscar Peterson and Ella
Fitzgerald, also composed the scores for
numerous British films and television
shows. His wife, and performing part-
ner, singer Cleo Laine, survives him.

14 DOWNBEAT April 2010

while he opens “Picasso” with a distillation of
a Spanish progression, sandwiching a long sec-
tion in which Nash transfuses Cubist aesthetics
into notes and tones by deploying McCoy
Tyner-esque fourths as “an integral component
of the thematic material, the harmony and the
voicings.”

On “Pollock,” Nash emulated the abstract
expressionist’s paint-splattering techniques by
conjuring piano fragments and coalescing them
into a line that evokes a jagged Herbie Nichols
theme, while giving the blowing section an
open Ornette Coleman-like quality with back-
ground passages composed of unassigned note-
heads. He conjures the melted clocks and
parched mise en scene of Salvador Dali’s “The
Persistence of Memory” with a 13/8 groove,
melodic tonalities that evoke what he calls “a
lost creature searching,” and simultaneous
improvised solos on trumpet and alto on which
the lines flow one into the other.

Like Marsalis, Nash, now 50, blossomed
early, a “young lion” before the term became
marketing vernacular. The son of eminent Los
Angeles studio trombonist Dick Nash and the
namesake nephew of studio woodwind player
Ted Nash, he moved to New York at 18, after
spending much of his teens working for Lionel
Hampton, Quincy Jones, Don Ellis and Louis
Bellson. Before signing up with the Lincoln
Center Jazz Orchestra, as it was known until
2007, Nash accumulated a resume marked by
consequential stints with the Mel Lewis
Orchestra, Toshiko Akiyoshi, Gerry Mulligan,
the Carnegie Hall Big Band and various config-
urations of the New York’s Jazz Composers’
Collective. On Portraits, Nash draws vocabu-
lary from all these experiences, not neglecting
the predilections of each JLCO member when
they improvise and play ensemble.

“JLCO has a distinctive quality, not neces-
sarily in the older styles of music that we’ve
received the greatest exposure for playing, but
in the stuff we’re writing now and play in New
York or on the road,” Nash said. “With Mel,
we’d swing on Thad Jones and Bob
Brookmeyer, and then open up the solos so it
became a kind of quartet. Here the solos are less
extended, and seem more to address the music;
everyone is committed to making a statement
from beginning to end of a piece. The ensemble
becomes almost its own voice—not the clean
style of the ‘New Testament” Basie band, but
more like Ellington’s approach, with different
timbres, different individuals.

“There’s a soulful feeling, a support system
I’ve never felt before, like a quest for truth,”
Nash continued. “We cover more ground than
any band I’ve been with, too—Wynton’s opus-
es like All Rise and Congo Square, stuff that’s
completely free and out there, stuff that’s the
very beginning of jazz.”

Perhaps the sprawling, impossible-to-pin-
point scope of JLCO’s repertoire is a reason
why it has not translated its enviable worldwide

visibility and Marsalis’ enormous prestige into
strong unit sales on prior recording projects.
The institution hopes to ameliorate this situation
in their partnership with the Orchard by using
its international digital network—it services 700
stores and has representatives in 25 countries—
to effectively target their buyers. With Portraits,
this entailed securing placements on such usual-
suspect store pages as iTunes, eTunes, Amazon
and bn.com, as well as international outlets like
Fnac and Virgin. Furthermore, in the weeks
leading up to the release, Nash did considerable
promotional activity, while the Orchard con-
ducted outreach and contests via social media—
email lists, Facebook, Twitter, the Jazz at
Lincoln Center and MOMA subscriber bases.

“Everything in the digital world works the
same way,” said Richard Gottehrer, the
Orchard’s co-founder and chief creative officer,
who knew the ancien regime as a songwriter
(“My Boyfriend’s Back™), producer (“Hang On
Sloopy”), label-owner (Sire) and talent manager
(Blondie, The Go-Gos, Joan Armatrading).
“You try to engage the fans, and the fans
become the vehicle for spreading the word as
opposed to radio.”

“We’re classic long-tail territory,” said
Adrian Ellis, JLC’s executive director. “Jazz is
niche music, and clearly, the wider the distribu-
tion of your catalog, the greater chance that
your fans around the world can find it.”

Although the label’s primary purpose is to
exploit its massive archive, comprising every
JLC concert over the past two decades, JLC
intends to make full use of its on-site studio
and recording facilities to document new work
going forward in a timely manner. Ellis esti-
mates four to five releases each year; the for-
mat decisions will be key to perceived sales
potential.

Neither Ellis nor Ken Druker, JLC’s director
of intellectual property, were prepared to state
what the next releases would be.

“We’re working through the rights issues,
the mixing and mastering,” Ellis said. “The
Orchard appears to offer an easy, cost-effective
distribution route for getting things out at an
appropriate pace.”

What is clear is that Jazz at Lincoln Center is
in the digital marketplace for keeps.

“I believe in the ultimate integration of all
aspects of what you do,” said Marsalis, whose
own separate deal with the Orchard stipulates
that they will co-produce as well as distribute
his projects. “We’re a non-profit, and we cre-
ate nothing but content all the time. We have
an opportunity to use that content to expand
our audience, to turn people around the world
on to jazz, and raise money. Our dream was to
have a space—I call it a ‘cloud’—where
there’s radio, video and digital content, which
can be streamed, downloaded, or purchased.
The money we make can go directly back into
providing some type of public service.”

—Ted Panken
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Germany’s Jazzahead Builds On International Networks

Although Germany’s Jazzahead started back in
2006, two years before bankruptcy shuttered the
International Association of Jazz Educators
conference, this organization now stands poised
as one of the largest jazz business meetings on
the planet. Though smaller than the IAJE event
and lacking the emphasis on jazz education, this
year’s installment of Jazzahead, to be held in
Bremen April 22-25 in the city’s Congress
Centrum, has become an increasingly valuable
platform for jazz professionals of all stripes to
meet face-to-face. There’s a large exhibition
hall, conferences and symposiums, and a mini
festival with more than 40 short concerts, with a
clear focus on young European musicians (pro-
gram information is listed on jazzahead.de).

The event is the brainchild of Peter Schulze,
a veteran of German radio and a respected festi-

Norma Winstone

performing at the
2009 Jazzahead

val organizer, and Hans Peter Schneider, direc-
tor of Messe Bremen, the city’s trade organiza-
tion. Schulze had been lobbying to create a
German Jazz Meeting, an idea inspired by the
Dutch Jazz Meeting as a showcase for jazz tal-
ent from the Netherlands, but it came to life as
something bigger.

“The basic idea of Jazzahead is that we
should put jazz at the center,” Schulze said.
“These kinds of exhibitions, like Womex,
Midem, or Popkomm—they all had jazz at a
certain time, but it kind of faded out after a cou-
ple of editions. We wanted to put jazz in the
center to see what we can do from inside.”

In order to open up potential audiences,
Schulze has also presented some tangential
symposiums that borrow ideas from jazz,
despite being worlds apart.

“This past year we had a medical sympo-
sium with 150 doctors on the neurological per-
ception of improvisation—how it relates to neu-
rological processes,” he said. “They don’t relate
to jazz at all, but they become a part of it.”

Still, networking remains a primary focus.

“For us booking agents living high up in the
mountains of Norway, it’s good that there is a
conference where we can attend and meet all

these people we only have spoken to on the
phone,” said Per-Kristian Rekdal, of the Oslo
booking agency Mussikprofil. “It is often easier
to be open and honest when you first have met
people, and then we can speak more freely and
relaxed next time.”

Huub van Riel, who programs Amsterdam’s
prestigious Bimhuis, concurs: “Meeting many
professionals face-to-face was valuable and pro-
ductive. I had a number of first time meetings,

both with relatively new contacts and some I've
worked with for many years.”

Last year’s event attracted about 5,000 atten-
dees from more than 30 countries, up from
3,000 in 2006.

“We do not want to expand it too much,”
Schulze said. “You have to control your pro-
gram. And you hardly hear any mainstream
music here, which is what so many festivals are
all about.” —Peter Margasak

WHAT'S YOUR SOUND?

DAFMIS PRIETO

Dadnis Prieto Sexter, The S o 5 Quaret,
Michal Camilla, Steve Coleman

DAFNIS PLAYS
VINTAGE BRIGHT. 44

AA cymbals add clarity, power, and an
enormous versatility of sound textures
to my playing.

Hear more at sabian.com
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: MMO 3641 Astor Piazzolla - 13 Tangos (easy-medium)
\ MMO 3612 For Guitarists Only! - Jimmy Raney
MMO 3613 Ten Duets for Two Guitars - Geo.Barnes/Carl Kress
MMO 3620 Cool Jazz For Guitar
m MMO 3624 Bossa, Samba & Tango Duets for Flute & Guitar
2 MMO 2628 Baden Powell Revisted - Guitar & Rhythm Section

Here's a varied ~ PI\\0
. MMO 8063 Play Ballads with a Band
selection of  \nio 8064 Swing with a Band
MMO 2032 Funk Dawgs: Jazz Fusion Unleashed
some of the MMO 3053 From Dixie to Swing
unusual Jazz MMO 3062 The Jim Odrich Experience
MMO 3063 Popular Piano Made Easy
CD/Books from MMO 3069 Sinatra Standards / piano & orchestra
p . MMO 8014 Adventures in N.Y. & Chicago Jazz
Music Minus One.  mmo 6029 Isle Of Orleans

MMO 6030 New Orleans Classics

Your instrument is  §\XOPHONE (\110 or TENOR)

MMO 4224 Play the Music of Burt Bacharach
the focus of MMO 4275 Boots Randolph: My Favorite Songs
MMO 4276 Boots Randolph: Embraceable Tunes
"]ESE a!bums. MMO 4277 Back to Basics in the style of the Basie Band
MMO 4107 Swing with a Band - Alto Sax
MMO 4229 Swing with a Band - Tenor Sax

MMO 3257 Play Ballads with a Band mmg :;gg Play Ballads with a Band - Alto Sax

. Flay Ballads with a Band - Tenor Sax
mmg ggg? g'ﬂ‘iﬁ' the :;"hus“é”;g“” Bacharach MMO 3218 Jazz Standards with Rhythm Section
MMO 3214 V’i‘;’.}gﬁ;}' Huﬁ Dﬂdr'rch MMO 3219 Jazz Standards with Rhythm Section
MMO 3239 Chicago-Styled Jam Session. mmg ﬂ?; Eg %E?;%:L?éig?sw'lbm
M S, e e N X NS RGog0 eer MMO 4122 The Swing Era - Munich Brass
MMO 3254 New Orleans Classics MMO 4123 Boots Randolph Nashville Classics
MMO 4124 Boots Randolph: When The Spirit Moves You
DOLBLE BASS MMQ 4209 Play Lead In A Sax Section (Bob Wilber)
MMO 4304 The Beat Goes On (Trios, Quartets, Quintets) MMO 4214 Tenor Jazz Jam
MMO 4305 From Dixie To Swing MMO 4216 Cool Jazz for Tenor Sax
MMO 4310 Isle of Orleans MMO 4217 Slnatrﬂ.. Sax and SWIHQ
MMO 4311 New Orleans Classics MMO 4218 Chicagu SWIE Jam Session
i MMO 4219 Adventures in N.Y. & Chicago Jazz
[THEIM MMO 4221 Mew Orleans Classics
MMO 5002 For Drummers Only MMO 4234 Two Much! 16 Duets for Tenor Sax (Hal McKusick)
MMO 5004 Sit In - With Jim Chapin TROMBONE
MMO 5005 Drum Star Jazz Combos » ; .
MMO 5008 Adventures in N.Y. & Chicago Jazz MMO 3972 Play Ballads with a Band
MMO 5010 8 Men In Search of A Drummer / Chas. Perry MMO 3973 Swing with a Band
MMO 5011 From Dixie to Swing MMO 3974 Play the Music of Burt Bacharach
MMO 5013 Open Session with Greg Burrows Quintet MMO 2014 Take One (minus Lead Trombone) Big Band
MMO 5016 Isle Of Orleans MMO 3903 Easy Jazz Duets: 2 Trombones plus Rhythm Section
MMO 5017 New Orleans Classics MMO 3906 Unsung Hero: Great Sinatra Standards
L MMO 3907 Big Band Ballads - Tenor or Bass - Geo.Roberts
FLITE MMO 3910 Jazz Standards with Strings
MMO 3372 Classic Rags MMO 3921 Chicago Styled Jam Session
MMO 3376 Southern Winds - Jazz Flute Jam mmg gg%é ?ﬂven{t}grgs 'rnsN.‘(. & CEi_cag_o F\clazuzz
# : e rom Dixie to Swing - Vic Dickenson
O HORALISTROIENTS MO 3653 sl of Oleons
L O MMO 7004 lution of the Blues MMO 3934 New Orleans Classics
0 7010 Classic Jazz Standards/All Star Rhythm Section  MME7010 12 Classic Jazz Standards/All Star Rhythm Section
M 7011 12 More Jdaz ' Standards/All Star Rhythm Section. MMOT011 12 More Jazz Standards/All Star Rhythm Bq?
- All of tlu:se re ailable from hetter dealers ev EIE“{ from www. mus:nmmusnn b
J 5 ' :
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TRIMPET

MMO 3841
MMO 3843
MMO 3854
MMO 4275
MMO 4276
MMO 3804

Play Ballads with a Band

Swing with a Band

Play the Music of Burt Bacharach

Boots Randalph: My Favorite Songs

Boots Randolph: Embraceable Tunes

Easy Jazz Duets: 2 Trumpets plus Rhythm Section
MMO 3826 From Dixie to Swing

MMO 3844 Chicago Style Jam Session

MMO 3845 Adventures in N.Y. & Chicago Jazz

TOEN W
ik /(D combinatis

MMO 3850 Isle OFf Orleans

MMO 3851 MNew Orleans Classics

MMO 3853 The Futher Adventures of Bix Beiderbecke
MMO 3856 The Swing Era - Munich Brass

MMO 3857 Boots Randolph MNashville Classics

MMO 3858 Boots Randolph: When The Spirit Moves You
MMO 3859 Trumpet Duets In Jazz - Burt Collins {Intermediate)
MMO 7010 12 Classic Jazz Standards/All Star Rhythm Section
MMO 7011 12 More Jazz Standards/All Star Rhythm Section

VI P
I'"[‘l\"l- Mlgb The Best Tracks in the World - Vocal Gems for Male and Female Singers

PSCODG 1007 - The Hits of Sarah ‘Jau%uan
Can't Get Out Of This Mood * Whatever Lola Wants = Misty * Moonlight In Vermant
* [t Might As Well Be Spring = Spring Will Be A Little Late This Year = Lullaby of
Birdland = Mice Work If You Can Get It = It's All Right With Me = Yaestardays

PSCOG 1012 - Sing The Hits Of Linda Ronstadt

What's New = Crazy He Calls Me + Lover Man = When | Fall In Love » Skylark »
Mean to Me = You Took Advantage of Me » Sophisticated Lady = When You Wish
Upon A Star = Bewitched, Bothered And Bewildered

PSCOG 1029 - The Hits of Bubhyél]arin & Frank Sinatra

Mack The Knife style of Babby Darin = Beyond The Sea style of Bobby Davin = Dream
Lover style of Bobby Darn + Clementing style of Bebby Dann + That's All style of
Bobby Darin * Nice and Easy stde of Frank Sinatra = Come Fly With Me style of
Frank Sinatra * For Once In My Life style of Frank Sinatra = How Little We Know
style of Frank Sinatra = Young At Heart stye of Frank Sinatra

PSCOG 123 - Hits Of Linda Ronstadt

Skylark * You Took Advantage Of Me * Whan | Fall In Love = | Get Along Without
You Very Well * 'Round Midnight = Bewitched = My Funny Valenting = It Mever En-
tered My Mind

PSCDG 1299 - Bobby Darin Revisited

Splish Splash (| Was Taking A Bath) = You Must Have Been A Beautiful Baby = Lazy
River = Bill Bailey, Won't You Please Come Home * Artificial Flowers = Mack The
Kmife = Beyond The Sea = Dream Lover = Clementing = That's All = There's A Rain-
bawy ‘Round My Shoulder = As Long As I'm Singin'

PSCDG 1319 - Hits Of Billie Holiday _
God Bless The Child = Don’t Explain = Crazy He Calls Me = You're My Thrill » Trawvtin
Light = Easy Livin' * Solitude * Them There Eyes = Dont Worry “Bout Me = Just
One Maore Chance

PSCODG 6060 - Rodgers & Hart Songs in the Style of Elfa Fitzgerald
Mty Heart Stood Still « A Ship Without A Sail « With a Song In My Heart = Spring is
Here = It Never Enterad My Mind + My Romance » | Didn't Know What Time It Was
* | Could Write A Book = My Funny Valentine = Isn't It Romantic = Little Girl Blue

PSCOG 6094 - Big Band Sinatra, Vol. 1

When You're Smiling = Blue Moagn * You Do Something To Me = Paper Moon =
Please Don't Talk About Me When I'm Gone = Should 17 = September In The Rain =
Ahways = | Can’t Believe That You're In Love With Me = Falling In Love With Love

PSCOG EM&-BIE Band Sinatra, Val. 2

I Wish You Love = | Befieve In You » More + | Can't Stop Loving You = Hello Dofly =
| Want To Be Around = The Best Is Yet To Come = The Good Life = Wives and Lovers
= The End OF & Love Affair

PSCOG 6096 - Big Band Sinatra, Vol. 3

Come Fly With Me = I've Gat A Crush On You * I've Got You Under My Skin = The
Shadow Of Your Smile = Street of Dreams » Fly Me To The Moan = You Make Me Feel
S0 Young * Get Me Ta The Church On Time * Don’t Womy ‘Bout Ma = Where or When

PSCODG 6100 - The lnrin;LBarIin Songbook style of Ella rald
Blue Skies = Heat Wave = lsn’t This A Lovely Day = Slumming On Park Avenus =
The Song s Ended = I'm Putting All My Eggs In One Basket + It's A Lovely Day «
Bh:ur.ne Partners « No Strings = P've Got My Love To Keep Mae Warm -

-\
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PSCOG 6101 - Cole Porter Snngs in the style of Ella Fitzgerald
You're The Top = Miss Otis Regrets = Easy To Love » Let's Do It = | Get A Kick Out
of You = Get Dut of Town = | Concentrate On You = Do | Love You = Every Time We
Say Goodbye

PSCDG 6102 - Gershwin Eun% in the style of Ella Fitzgerald

But Mat For Me = I've Gat A Crush On You » Embraceable You * How Long Has This
Been Going On? = Lady Be Good * Someone To Watch Over Me = The
* Bidin' My Time = Fascinatin’ Rhythm = Of Thee | Sing

PSCDG 6103 - Memaories of You: in the style of Frank Sinatra

It"s A Blee Warld = I'll Remember April = As Time Goes By = When The Wodd Was
Young « Memaories of You = Tl See You Again « There Will Never Be Another You «
Somewhere Along The Way * These Foolish Things = I'm Walking Behind You

PSCOG 6104 - Some Nice Thing I've Missed: style of Frank Sinatra
Sweet Caroling * The Summer Knows * Tie a Yellow Ribbon ‘Round the Old Dak Tree
= You Turned My World Around = Think I'm Gonna Make It All the Way = Satsfy Me
One Mare Tima = If = You Are The Sunshina OF My Life » What Are You Deing the
Rest of Your Life? + Bad Bad Leroy Brown

PSCOG 6132 - Brazil, Capri & The Road to Mandalay:
arrangements in the style of Frank Sinatra

Brazil = Look Down That Lonesome Road = Blues In The Might « On The Road To

Mandalay = Willow Weep For Me = | Guess Il Have To Change My Pian » Mood In-

digo * I've Got Pienty of Nothin® * The Isle of Capsi

PSCOG 6145 - My Funny Valentine: in the style of Frank Sinatra
Auturmn in New York « Glad To Be Unhappy = Lonely Town = Moonkight In Vermont
* The Might We Called It A Day = Nane But The Lonaty Heart = Why Try To Change
Me Mow * Like Someone In Love = My Funny Valenting = Litthe Girl Blug

PSCOG 6155 - Great Ladies of Jazz, Vol. 1

A Good Man Is Hard To Find styfe of Bessie Smith » Guess Who's In Town style of
Ethel Waters + Rockin' Chair style of Mildred Badey = A Hundred Years form Today
style of Lee Wiley * | Don't Mean A Thing style of hie Anderson = Lullaby of the
Leaves style of Connee Boswell + Goody Goody style of Helen Ward * All of Me style
of Bithe Holiday = What Is This Thing Cafled Love styfe of Anita 0'Day * Moments
Like This style of Peggy Lee

PSCOG 6156 - You Sing The Great Ladies of Jazz, Vol. 2

Take the "A’ Train style of Betty Roche = Million Dollar Secret styfe of Helen Humes
Day Dream style of Sarah Vaughan = | Cried For You style of Carmen McRae = Maybe
style of Lena Horna + Too Late Now style of Shirley Ham = Peel Me A Grape style of
Blassom Dearte » Blue Gardenia style of Dinah Washmgton = Street of Dreams style
of Abbey Lincofn « All That Jazz styfe of Efa Fitzgerald

PSCOG 6159 - The Buhh!ﬁ Darin We Remember

As Long As I'm Singing = A Mightingale Sang In Berkeley Square = Bill Bailey = The
Shadow of Your Smile + Charade = Hello Dolly = Lover Come Back To Me = Mame
« My Funny Valenting = That Party's Over

PSCDG 6161 - The Classic Son Eﬁs of Billie Holiday

Mo Regrets « Did | Remember » | Wished On The Moon « Too Hot For Words « What
A Night, What A Moon, What A Boy = These Foolish Things = If You Were Ming = |
Wished On The Moon = | Cried For You = Reachéng For The

an | Love

non * Miss Brown To You
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Great Jazz Interviews: A 75th Anniversary
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EUROPEAN SCENE

By Peter Margasak

Jazz's roots in Europe are strong. This column looks at
the musicians, labels, venues, institutions and events
moving the scene forward “across the pond.” For

questions, comments and news about European jazz,
e-mail europeanscene@downbeat.com.

Longtime Jazz Impresarlo Captures Berlin’s Musical Evolutions

German impresario Ulli Blobel
has long been an important,
sometimes controversial, figure
in European jazz—concert pro-
moter, artist manager, booking
agent, label owner, record shop
proprietor and distributor—
stretching back four decades. He
started booking jazz concerts in
1969 in his hometown of Peitz,
south of Berlin, in what was
then East Germany. Occasional
concerts grew into Jazzwerkstatt
(Jazz Workshop) Peitz, which
began in 1979. It's the biggest

festival in Germany outside of

Berlin’s annual event. Blobel
was presenting between six and
eight concerts annually in addi-
tion to the workshop, bringing
in artists from throughout the
continent.

“Everything was not always
in agreement with the official
cultural politics of the Com-
munist dictatorship, and some-
times it led to problems, some-
times not,” he said.

In 1984, Blobel moved on. In
an unusual situation, the gov-
ernment allowed him to move
to Wuppertal, in West Germany.

“The Jazzwerkstatt Peitz was
forbidden by the Communist

.

government,” Blobel said.
“Our outdoor festival was, for
their eyes, too big. It had devel-
oped into a festival with 3,000
visitors.”

Blobel worked extensively
with heavies like Peter Brotz-
mann and Peter Kowald, and
began ITM Records—the source
of his controversy. Many artists
have accused him of releasing
music without proper agree-
ments—notably, Anthony
Braxton—but as he told writer
Francesco Martinelli for the
Web zine Point of Departure a
couple of years ago, subse-
quent court cases exonerated
him. And it’s his current work
that’s indisputably valuable.

After spending most of the

Clark Terry Snags Lifetime
Achievement Grammy

The week leading up to the 52nd
annual Grammy Awards show
unleashed a flurry of activity in
Los Angeles at the end of January.
One special gathering took place at
the Wilshire Ebell Theatre the
night before the formal Grammy
show, as trumpeter Clark Terry
was among the recipients of the
Recording Academy’s 2010
Lifetime Achievement Awards
(that group also included blues leg-
end David “Honeyboy” Edwards).

Recording Academy President
and CEO Neil Portnoy praised the
honorees for their “outstanding

accomplishments and passion for
their craft.” He went on to add that
the recipients have created a legacy
“that has positively affected multi-
ple generations.”

Bandleader Gerald Wilson has
known St. Louis native Terry since
the two were stationed at the Great
Lakes Naval Station during World
War 11, before Terry’s star rose in
the Duke Ellington and Count
Basie orchestras.

“Clark should have got that
award years ago,” Wilson said.
“When I met him, I'd never heard
such a complete trumpet player.

last two decades working in
record distribution, he returned
to a more direct involvement,
with Jazzwerkstatt Berlin-
Brandenburg. He started the
organization in 2007 and since
then he produces around 120
concerts each year along with
three festivals—including the
acclaimed European Jazz
Jamboree. More recently he
opened the Jazzwerkstatt +
Klassik record store, which
includes a cafe that presents
concerts. But to American listen-
ers his most valuable service
has been the Jazzwerkstatt
label, which has quickly become
a crucial documenter of Berlin’s
thriving contemporary scene
(although the label has also
released superb archival work
from Blobel’s Peitz days).

The main thrust is on younger
musicians, from staunch avant-
gardists to more mainstream
players, but there is a focus on
veterans (Rolf Kiihn, Ulrich
Gumpert and Alexander von
Schlippenbach) intersecting with
their artistic heirs. He's also put
out fine recordings by plenty of
non-Germans including David
Murray, Max Roach and Urs

>

Clark Terry and
his wife, Gwen
Terry, receive the
Grammy from
Neil Portnoy

He knew all the chord progressions
and the scales, could read and exe-
cute anything, and his solos were
just great.”

“The award was a complete
surprise,” Terry said from his

Leimgruber. Judging from label
releases by bass clarinetist Rudi
Mahall, alto saxophonist Silke
Eberhard and reedist Daniel
Erdmann, Berlin’s scene is
stronger than ever.

“| fall back on the old casts
and also inspire new things,”
Blobel said. “But | am also listen-
ing to what the musicians rec-
ommend to me. | dont go into
the studio with them, but all of
the projects are discussed in
advance. The artists are then
free in their development.”

Fifteen new titles on CD and
DVD are already planned for the
first half of 2010. While Blobel
acknowledges that in the current
economy the label relies on pri-
vate money and public funding
to survive, he remains wide-
eyed about the future, even
gearing up to launch two more
labels. Klassickwerkstatt/phil.har-
monie focuses on chamber
music with players from the
Berlin Philharmonic Orchestra.
Morgenland will release Jewish
and Eastern European styles.
He’s also writing a book that
should detail his early difficulties
presenting jazz behind the Iron
Curtain. DB

home in Pinebluff, Ark. “It makes
me feel good about playing jazz all
my life. Something about the St.
Louis trumpet players always
made you feel good about life.”
—Kirk Silsbee
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Pérez Masterfully Plays,
Organizes Panama Jazz Festival

At some point during the seventh annual Panama Jazz Festival, it became
clear that Danilo Pérez’s primary instrument was Panama itself, and he
played it like a master. Invariably clad in the blue vest indicating his status
as a UNICEF goodwill ambassador, Pérez—a tireless lobbyist for the
cause of music as a tool for social change—seemed to be everywhere in
his native Panama City during the event (which ran Jan. 11-16). He car-
ried that message from the stage of the ornate Teatro Nacional to a meet-
ing with the president of the Panamanian Congress to the Panama Canal,
where he pressed the button that opened the gates of the Pacific-side locks
at a private ceremony.

Pérez shared that latter distinction with Roger Brown, president of
Berklee College of Music, who announced the formation of the Berklee
Global Jazz Institute (BGJI), a program headed by Pérez that teaches stu-
dents with a multi-cultural scope.

At a gala concert at the Teatro Nacional, the torch was passed in dra-
matic fashion from the BGJI faculty to its students. After opening with a
spirited “Star Eyes,” an all-star quintet composed of the new program’s
instructors (Pérez, Joe Lovano, John Patitucci, Terri Lyne Carrington and
Jamey Haddad) followed up with Thelonious Monk’s “Rhythm-A-Ning,”
only to be gradually replaced by BGII students, who took over for the rest
of the evening.

For a debut on such a grand stage, the two ensembles formed by the 14
young instrumentalists strode with fairly steady legs. Standouts included
saxophonist Hailey Niswanger from Portland, Ore., who wielded a steely
soprano on her own composition, “Balance,” and Japanese-Austrian gui-
tarist Kenji Herbert, who exuded a relaxed confidence at the head of the
first group.

Though the evening was the official public kick-off for both the festi-
val and the BGJI, both had already been underway for almost three days
as a series of clinics at the Panama Canal Authority’s Centro de
Capacitaciones de Ascanio Arosemena. On the first day alone, Niswanger
and fellow BGIJI saxophonist Jesse Scheinin had guided a dozen local
reedists through a rudimentary blues, while Patitucci engaged a roomful of

Danilo Pérez

bass aspirants on both acoustic and electric axes, invoking a pedigree of
influences from Paul Chambers to James Jamerson.

Patitucci was a constant presence throughout the festival. Music from
the bassist’s latest CD, Remembrance, made up the bulk of the set at the
Teatro Anayansi that began as a trio with Lovano and Carrington but
wound up as a quintet with Pérez and Haddad. The set closed with an exu-
berant run through a new Pérez piece entitled “Panama Galactico,” all the
more remarkable for being penned just that afternoon.

Earlier that evening, pianist Ellis Marsalis’ trio set was an amiable
stroll through the New Orleans patriarch’s usual fare, drawing heavily
from his recent tribute to Monk, whose influence was also felt on a sharply
angular “Sweet Georgia Brown.” Son Jason brought intriguing hip-hop
inflections to the table, particularly via the jittery groove he applied to
Monk’s “Teo.”

After an exhausting 90-minute set by Minnesota-born flamenco gui-
tarist Jonathan Pascual that amounted to little more than a fireworks dis-
play of virtuosity both musical and physical (the hefty dancer Jose
Molina), it was announced that Dee Dee Bridgewater was unable to make
her scheduled appearance. The audience’s collective sigh of disappoint-
ment was soon hushed by last-minute replacement Lizz Wright’s a cap-
pella “I Loves You, Porgy,” showcasing the dusky melancholy of her
voice. Festival honoree Sonny White, Billie Holiday’s Panama-born
accompanist, was honored not with his most notable composition,
“Strange Fruit,” but with a warm duet of “Embraceable You™ performed
by Wright and Pérez. —Shaun Brady

Winter JazzFest Offers Retort to Genre’s Premature Obituary

Wall Street Journal drama critic Terry Teachout’s words from this past
summer hovered over New York’s Bleecker Street on two early January
nights, as the sixth annual Winter JazzFest occupied five venues in the
West Village.

To stir reaction, more than one artist referred to Teachout’s mid-
August assertion that young people aren’t
listening to jazz. The crowds—estimated
at 3,700 for the 55 acts—were predomi-
nantly young and boisterous, cheering
loudly for short sets by favorites like
Vijay Iyer and Darcy James Argue, and
filling the clubs to capacity both nights.
Indeed, the festival’s lineup seemed like
an in-your-face retort to anyone who
thinks that jazz doesn’t transcend genera-
tions, with fresh voices like guitarist Mary
Halvorson, singer Gretchen Parlato, trum-
peter Ambrose Akinmusire and bassist
Linda Oh prominently featured.

Playing to an elbow-to-elbow audi-
ence at Le Poisson Rouge, Argue’s 18-

Darcy James Argue’s
Secret Society
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piece Secret Society spanned generations of big band orchestration, mix-
ing aggressively rising brass with Sebastian Noelle’s razor-edged guitar,
and backing age-old trumpet and reed solo spots with off-center ostinatos
or strident backbeats. The band’s sandpaper textures and ability to raise
the volume without resorting to high-note cliches place it firmly in a con-
temporary setting.

Likewise, Iyer and his bandmates Stephan
Crump and Marcus Gilmore have updated the
sound of the piano trio without losing the critical
balance that marked the threesomes of forerunners
from Bill Evans to Keith Jarrett. Answering the
expectations of the capacity audience, Iyer pulled
off a live premiere of MIA’s “Galang”—the jit-
tery, attention-grabbing highlight of his album
Historicity—despite his stated concern that play-
ing it might result in a repetitive-strain injury.
Gilmore, who delivers enough of a wallop to
make “Galang” sound like something off The Bad
Plus’ playlist, can also churn sinuously, chopping
and stirring time in imaginative ways.

Several blocks north, at Zinc Bar, saxophonist

JACK VARTOOGIAN/FRONTROWPHOTOS
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Jaleel Shaw was carving sinuous lines, fueled by his rhythm section of
bassist Ben Williams and drummer Johnathan Blake, and abetted by
Aaron Goldberg on Fender Rhodes. Back on Bleecker, at the venerable
Kenny’s Castaways, Halvorson’s trio was doing very different things with
tempo: swirling storms of hard-strummed chaos, revving up time signa-
tures and leaving them dangling over octave-shifted chords.

Saxophonist Rudresh Mahanthappa—still sweating from his appear-
ance uptown with drummer Jack DeJohnette—provided an exciting set
change after Halvorson. With Dan Weiss on minimal drum kit and tablas,
and Rez Abassi on guitar, the Indo-Pak Coalition created a seamless syn-
thesis of bebop and South Asian music. The contrast between
Mahanthappa’s tart alto and Abassi’s rounded tone was particularly acute,
and Weiss’ adroit switches between rhythmic elements created a breath-
less urgency.

At Sullivan Hall—the least conducive of the venues—Parlato worked
the other end of the energy scale, delivering a languid set that seldom rose
above an intimate whisper. — James Hale

{left), Robert Randolph and Luther Dickinson

Reunited Word Emphasizes
Tumult Over Groove

The Word’s take on gospel bears a closer resemblance to secular pop
music than to anything devotional. Thunderous downbeats provide an
underpinning for meandering guitar solos that typify a jam-band tribe
gathering. The group, which debuted in 2001 with its lone self-titled
album release and last toured in 2007, reunited for five dates beginning
Dec. 30 at Philadelphia’s Theatre of Living Arts.

The band’s lineup has remained intact. It features the North Mississippi
Allstars with two high-profile guests: organ player John Medeski and
pedal steel guitarist Robert Randolph.

Much of the repertoire performed during the three-hour concert was
similar, but never vapid. The gospel songs functioned as a starting point.
Only a few featured vocals; the spotlight stayed on the pairing of
Randolph and Allstars guitarist Luther Dickinson. Medeski played only a
supporting role.

The Word began the first set with “Stevie.” After establishing the
groove, the group evoked Gov’t Mule and possibly Little Feat.
“Trimmed” was lean and suggested a range of blues styles: straightfor-
ward country blues at the beginning, the barbed-wire electricity of R.L.
Burnside and Junior Kimbrough by the end.

From this point on the instrumentals bled into one another, making it
difficult to distinguish one from the next. Some evoked Woody Guthrie,
or even a hybrid of Guthrie and James Brown. The formula remained evi-
dent even during Randolph’s vocal turn on “Glory, Glory.” However, the
song’s spiritual intent was lost in a hailstorm of guitars.

Yet with “Wings,” which ended the second set, the band reached
beyond this horizon. Dickinson’s guitar incorporated modal harmony, cre-
ating a trance-like effect as it embarked upon a prolonged crescendo. In
the meantime, Randolph manned Cody Dickinson’s drum kit as Cody, in
turn, donned an amplified washboard. Luther Dickinson then replaced
Randolph on drums, and Cody Dickinson traded the washboard for some
shakers; the brothers later pounded the drum kit in tandem. ~ —FEric Fine
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Leader’s Languages

Pianist Danny Grissett has called his perfor-
mance of the Joe Zawinul songbook “a great
study.” After playing the repertoire at New
York’s Jazz Standard as part of Steve Wilson’s
quintet last December, Grissett reflected on one
particularly telling moment: After a bravura
interpretation of “From Vienna With Love,” a
classically flavored ballad, rendered with imag-
inative voicings and an endless stream of
melody, he switched to the Fender Rhodes for
“Directions,” sustaining the smoky flow with
imaginative textures and strongly articulated
rhythmic comp.

“It was challenging to draw from all the
periods of Zawinul’s life,” Grissett said. “He
wasn’t playing all these styles at one time. His
musical thinking changed, as did his life expe-
riences, and the people he worked with and
who were influencing him. In the bands I play
with—let’s say Tom Harrell—the music is cur-
rent, what Tom is writing now. Another chal-
lenge is that Joe played synth on tunes like ‘A
Remark You Made,” and the sound of the
Rhodes is completely different. I’ve written
some electric things, which hopefully I’ll have
a chance to record. But I’ve written so many
things acoustically that are more current.”

Best known to the jazz public as a first-call
sideman (Harrell’s steady pianist since 2005,
he also performs with Jeremy Pelt, Wilson,
David Weiss’ New York Jazz Composers
Octet and Vanessa Rubin), Grissett presents a
large slice of his acoustic repertoire on three
recent Criss-Cross albums. On Promise and
Encounter, he reveals himself as an emerging
master of the piano trio with bassist Vicente
Archer and drummer Kendrick Scott.
Possessing abundant technique, he parses it
judiciously throughout, triangulating strategies
drawn from Mulgrew Miller, Herbie Hancock
and Sonny Clark to tell cogent stories that
carry his own harmonic and rhythmic signa-
ture. On Form, a late 2008 production, he aug-
ments that trio with trumpeter Ambrose
Akinmusire, saxophonist Seamus Blake and
trombonist Steve Davis.

Each territory that Grissett navigated on the
Zawinul project correlates to a component of
his own personal history. Jazz is not his first
language—raised in the South Central area of
Los Angeles, Grissett began classical lessons at
5 years old. He remained on that track through
high school and into college at California State
University, Dominguez Hills. Flutist James
Newton put him in touch with Los Angeles
pianist Kei Akagi, who gave Grissett a handful
of lessons, which he piggybacked into intense
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analysis of iconic recordings by his sonic men-
tors. As he completed the first year of a two-
year masters program at Cal Arts, he attended
the Thelonious Monk Institute (1999-2001),
commuting an hour every day to fulfill both
obligations. Meanwhile, Grissett was assimilat-
ing real-world information on freelance jobs
with such California hardcore jazz mentors as
drummer Billy Higgins, tenor saxophonist
Ralph Moore and trombonist Phil Ranelin. He
also had a long-term weekend gig with bassist
John Heard and drummer Roy McCurdy.

“I was working at least five times a week
pretty steadily,” Grissett said. “Hip-hop and
r&b gigs with Rhodes and synth, and a lot of
solo piano at private parties. About nine
months into the gig with John and Roy, they
told me, “You’ve got to get out of here and go
to New York.” I knew I'd grow a lot faster and
have more opportunities to play original music.
I saved a nice chunk of money that would last
me four five months—it was always in mind
that if things got really hard, I could return.”

Within weeks of his 2003 arrival, Grissett
was working steadily with Vincent Herring,

with whom he recorded twice. By early 2004
he was Nicholas Payton’s keyboardist.

“I grew through seeing how flexible his
approach was, like a fresh start every night,”
Grissett said. “It made me learn the level of
concentration it takes to play this music at a
consistently high level.”

Grissett continues to flourish in Harrell’s
more structured environment.

“Tom doesn’t dictate how we’re going to
play, but he writes piano parts, so he usually
has something he wants to hear—or some start-
ing point to build on,” Grissett said. “The con-
tent is so strong that the notes on the page
guide the music; the harmony forces me to play
different melodic contours in approaching my
own music and standards.”

Ensconced in Brooklyn’s Clinton Hill section
and a recent father, Grissett anticipates remain-
ing an East Coaster. “Artistically speaking, I feel
comfortable,” he said. “I always feel like I'm a
bit behind my peers, but less so now. I want to
pool my resources and make something happen
as a leader. It’s about time, already.”

—Ted Panken
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llluminating
Space

‘When Dana Hall talks about global
connections or musical nuances,
his words convey a quiet authority.
The drummer’s background—
which embraced equally intense
levels of science and technology
alongside music and scholarship—
has provided him with a unique
perspective on those large and
small concepts. And Hall’s recent
CD debut as a quintet leader, Into
The Light (Origin), shows how he
blends those disparate ideas.

Today, Hall is mainly known
for directing the Chicago Jazz
Ensemble, playing prominent
sideman gigs and teaching at the
University of Illinois at Urbana-
Champaign. But when he first
arrived in the Midwest from
Philadelphia in the late *80s, it
was to study aerospace engineer-
ing and percussion at Iowa State
University. Hall went on to help
design propulsion systems and air-
craft for Boeing, later to give up
this potentially lucrative career for
ariskier life in jazz, but he stresses
the internal affinities.

“A certain interest in the minu-
tia comes from studying engineering, which is
helpful when you’re performing music,” Hall
said. “Because you're thinking peripherally—in
a circular fashion, rather than just what you're
playing or another soloist is playing. And I'm
interested in creating formulas to come up with
something new and interesting, whether it’s a
flight mechanics problem or a new harmonic
progression.”

Hall kept that mindset when he left Seattle-
based Boeing for New York in 1991 to complete
his music degree at William Paterson
University. But he also knew that skills, rather
than theories, would open doors on the jazz
scene. His abilities became clear as he worked
with prominent leaders representing a range of
generations: from Betty Carter and Ray Charles
to Roy Hargrove and Joshua Redman. Although
he found these experiences invaluable, Hall felt
that a move to Chicago in 1994 would be key to
developing his own personality.

“In New York, I could walk down a path and
not know where I wanted to go,” Hall said. “Be
a swinger or on the downtown scene? Down this
particular path and play like Milford Graves? Or
play like Billy Higgins? Or play like Dana Hall?
Moving to Chicago afforded me the opportunity
to have that growth.”

Chicago’s musical community sped up the
evolution.

JACOB HAND

“The first time Von Freeman counted off a

fast tempo, no one ever asked me to play that
fast before,” Hall said. “But I knew he had my
back and there was this love, and I never had
that in New York.”

Numerous opportunities followed—musical
and educational. Hall is currently working on his
Ph.D. in ethnomusicology at the University of
Chicago, where his dissertation is on
Philadelphia soul music of the *70s.

“The entire idea of diaspora is central to my
thinking about my own music and my own work
as a scholar,” Hall said. “It’s exciting that there’s
a connection to the music you hear in Senegal to
the music that you’d hear in Panama, New York,
Chicago or Philadelphia. There are rhythmic and
harmonic elements that fuse them together. The
more I look at the late Teddy Pendergrass or
Otis Redding, I get a sense that it’s connected to
John Coltrane or Fela Kuti.”

In particular, Hall points to combinations of
complexity and simplicity throughout African
music and in Harold Melvin & The Blue Notes.
He’s after the same ideals on his compositions,
like “The Path To Love” from Into The Light.

“There’s a singability on the surface, but
below the surface there’s something going on
that has more depth. This sweet and sour, salt
and pepper, yin and yang is something I'm try-
ing to illuminate.” —Aaron Cohen
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Angst-Free
Brass

Luis Bonilla, who boasts a broad
range of credits with established
bands, has turned his attention to
becoming a bandleader in his
own right. The trombonist has
assembled a group of his peers
for the recent album [ Talking
Now (Planet Arts), and he has
already booked studio time for a
sequel.

“It’s complete commitment
to my own groups from this
point on,” Bonilla said. “T was
extremely busy freelancing and
playing with a lot of different
people, and I just can’t spread
myself so thin now.”

I Talking Now (Planet Arts)
features Bonilla’s working quin-
tet of pianist Arturo O’Farrill,
drummer John Riley, bassist
Andy McKee and tenor saxo-
phonist Ivan Renta. The album grew out of asso-
ciations with musicians in the Vanguard Jazz
Orchestra, O’Farrill’s Afro-Latin Jazz Orchestra
and various Charles Mingus tribute bands.
Bonilla’s career encompasses Latin music and
free-jazz, but the new release focuses mostly on
hard-bop while showcasing the leader’s big,
brassy tone and store of ideas as a soloist.

“For the way I like to present music, the
intent is to be as accessible as it is challenging to
not only the musicians themselves, but [also for]
the listener,” Bonilla said. “It’s really unapolo-
getic—just constant risk-taking. Just five confi-
dent voices with the sole intent of really playing
together and really trying to get a big band
sound from a small group setting.”

Bonilla freely admits to eclectic tastes
extending well beyond jazz, not to mention his
chosen instrument. He refers to Led Zeppelin as
his favorite band, and also expresses a penchant
for everything from Brazilian music to
American funk bands.

“It’s not that I'm speaking different lan-
guages—it’s the same language, just different
dialects,” he said. “If we limit ourselves to one
kind of music, then we may be shortchanging
ourselves. I always was taught and encouraged
to create my own scene and create my own
voice. The fact that I'm so versatile makes it
even better because I carry a little bit of each of
those influences, whether they’re rock, funk,
jazz, soul, salsa or Brazilian.”

Saxophonist Donny McCaslin admires
Bonilla’s technique, especially how he applies it.

“He’s a very natural player; you never feel
him laboring on the instrument,” said McCaslin,
who has known Bonilla since high school. “He’s
got so much talent that there are many things
that are going to be possible for him.”

Bonilla attended California State University,
Los Angeles, and gained experience in salsa
bands and big bands (including Gerald Wilson
and Pancho Sanchez) during the latter half of the
’80s. He moved to New York in 1991, where he
earned a graduate degree at Manhattan School of
Music. He attracted attention while performing
with Lester Bowie’s Brass Fantasy, and by the
late 1990s had become a first-call sideman with
the likes of McCoy Tyner, Willie Colén, Astrud
Gilberto, Toshiko Akiyoshi and Dave Douglas.

Bonilla teaches at Temple University,
Manhattan School of Music and Queens
College. His first two albums, Pasos Gigantes
(1998) and ;Escucha! (2000), focus on more
traditional Latin jazz repertoire. In 2007 he
released Terminal Clarity (2007), a live
recording that combines Latin music with free-
jazz. The group, Trombonilla, has performed
sporadically since the late 1990s with a host of
musicians.

Bonilla’s quintet, I Talking Now, features a
set lineup, a first for Bonilla.

“The true benefit of using musicians who are
this experienced and who are my peers is they
understand my music and they understand my
intent,” Bonilla said. “It puts me at ease, which
greatly benefits the music because I'm no longer
distracted by unnecessary drama.” —FEric Fine

SURESH SINGARATHAM



Self-Sufficient Gifts

Even though pianist Steve Colson has yet to
become a household name after more than 30
years in jazz, the title of his latest disc, The
Untarnished Dream (Silver Sphinx), speaks
volumes. The name comes from one of the
song’s lyrics about life itself as a gift.

“A lot of time we can get too wrapped up in
the commercial aspect of music and life,”
Colson said. “We don’t really stop and appreci-
ate life and being able to share with others.”

Colson has been sharing his musical gifts
with a wide cast of musicians, thanks, in part,
to his long involvement with the Association
for the Advancement of Creative Musicians
(AACM). For his new disc, Colson called
bassist Reggie Workman and Andrew Cyrille
to play along with his singing wife, Iqua
Colson. Casting a balance between post-mod-
ern bebop and free-jazz, Colson recasts songs
that were originally composed for larger
ensembles. He says that when he writes, he
often hears elaborate harmonies and contrapun-
tal melodies that call for different voices. “In
terms of thinking of the content, I try to get the
most bang for the buck,” he said.

The AACM also taught Colson self-suffi-
ciency, a quality that comes through nearly
every aspect of The Untarnished Dream, from
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the disc artwork that the pianist created to his
ownership of the label (along with his wife).

“The AACM taught us that you have to pur-
sue your own vision even if you have to fight
an uphill battle,” Colson said.

Colson was familiar with uphill battles,
though, before joining the AACM in 1972.
When he arrived in Chicago from East Orange,
N.J., in 1967, he attended Northwestern
University to study classical piano during a
time when the institution was deciding to allow
more black students on its campus. The school
didn’t have a program for jazz when he arrived.

“You couldn’t practice jazz at Northwest-
ern,” Colson laughed. “If someone heard me
playing jazz in the practice room, they would
bang on the door.”

Still, he met some kindred spirits, most
notably Chico Freeman, with whom he formed
a jazz band that played at various local events.
It was with Freeman in 1968 that he first dis-
covered the AACM through a poster advertis-
ing a Fred Anderson concert.

Colson and Freeman explored more AACM
concerts and eventually joined. At the same
time, Northwestern started a jazz program.
Colson remembers trying out: the director
asked him to play a song and improvise but it

SINCE 1965: ALL ON A SCHILKE B5

couldn’t be a blues. Colson played Bobby
Timmons’ “Dat Dare” and was disqualified
because the teacher said to not play the blues.
“But it wasn’t a blues tune—it’s bluesy,”
Colson said. “This guy didn’t know the differ-
ence between a blues and a popular song struc-
ture. One of the guys who did get in the band
would call me and ask how to play the piano
changes on the charts that they had.”
Which is something else he can laugh about
—John Murph
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SHOWS HIS TEE

By Jennifer Odell // Photo by Jimmy Katz

During Jazz Fest in New Orleans, trumpeter Christian Scott
- _' was driving home after playing a late-night gig with Soulive
when he noticed a car trailing him by the Claiborne Street
underpass. At first he was afraid he was going to be the
target of a robbery. When the sirens came on, he realized
“he was being pulled over.
“Inth moments that foIIowed he says, nine police officers

Log on to concordmusicgroup.com/cscottjazz to hear
full streaming audio of “The Eraser” from Christian
Scott’'s CD Yesterday You Said Tomorrow.
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Two years later, Scott is fighting back—and
he’s using music to do it.

“It stands for Ku Klux Police Department,”
he said, explaining “K.K.P.D.,” the title of the
first track on his new album, Yesterday You Said
Tomorrow.

The disc is Scott’s third album for Concord
and maybe the first one on which he lives up to
that ineffable “potential” his critics have pined
for since his 2005 debut, Rewind That. That
album polarized audiences, earning him a
Grammy nomination on the one hand, and on
the other, reviews like the New York Times’
accusation that his “toothless fusion ... never
coalesces into a worthy showcase for his consid-
erable talent.”

Five years later, Scott’s music is anything
but toothless—a point affirmed last summer
when he won the Rising Star-Trumpet catego-
ry of DownBeat’s International Critics Poll,
well before Yesterday You Said Tomorrow
was released.

“K.K.P.D.” is somewhat of a benchmark for
what he’s done with the entire album, which is
to use music the way Keith Haring used graffi-
ti—as a soapbox.

He puts it a different way, of course.

“The impetus behind the [album] was to illu-
minate the fact that the same dilemmas that
dominated the social and musical landscape of
the *60s have not been eradicated, only refined,”

(€
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he said from a London hotel room in November,
summarizing a statement he was writing about
the album for his team at Concord.

“The record seeks to change this dynamic by
re-engaging these newly refined, pre-existing
problems in our social structure in the same
ways that our predecessors did.”

With an opening track about racial profiling
and discrimination, a mid-point tune about
Proposition 8 and a closing aria about the legacy
of Roe vs. Wade, Scott, 27, meets the challenge
he set for himself and then some.

His meticulously executed musical choices
give the whole album an almost operatic quality,
as dramatic tension unfolds between guitar and
drums or piano and bass, while Scott’s unnerv-
ingly controlled trumpet sounds an alarm that
either polarizes or lulls the other parts into a
comforting common ground.

In retelling the story of his near-arrest in
New Orleans, Scott says he constructed per-
sonas for each of the parts on “K.K.P.D.” Matt
Stevens’ guitar alludes to a strain of country
music popular decades ago in Tennessee,
where the Klan was founded. In the song’s
intro, a country-tinged melody brushes up
somewhat disruptively against Jamire
Williams’ West African drum rhythms before
the lull of Scott’s horn trains your ears to disre-
gard the earlier musical conflict.

This is all delivered with the hauntingly

deep tone that initially caught critics’ attention
back in 2005.

“] wanted to create a palette that referenced
the *60s’ depth and conviction and context and
subject matter and sound,” he said. “But in a
way that illuminated the fact that my genera-
tion of musicians have had the opportunity to
study the contributions of our predecessors,
thus making our decision-making process
musically different.

“That dynamic was then coupled with super-
imposition of textures from our era, so that tex-
tures from my generation were sort of married
with the ones from the past.

“And then the last part, which is probably of
paramount importance, was that I wanted it to be
recorded as if it was in the *60s.”

s Scott reads from the beginnings of a
Aprepared statement over the phone, a

quote from an interview that took place
some 18 months earlier—when he’d been shoot-
ing equally high as far as the ambition of his
thoughts about the new music—comes to mind.
“If I can get this [album] to be what I want it to
be,” he’d said, “I feel like it can change the
scope of everything that’s happening.”

Whether the album will affect the direction
of new music in general remains to be seen. But
what stood out back in 2008 as he chatted infor-
mally at a Thai restaurant near his Brooklyn
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ARTIST COLLECTIONS

90, Thelonious Monk Classics
Evidance » Mank's Dream * Reflections
* Siroight Mo Chosar # Think of Cne
00841242

79. Miles Davis Classics
Blues by Five * Circla = Eighty Cne »
Fron Dance = Green Hoze = Mood

00843081

88. Duke Ellington Favorites
Chelsea Bridge * Dancers in Love =

® | [ofus Blossem ® Love You Madly,
00843112

51699

51599

Dayy
Dream * | Ain't Got Mothin' but the Blues

314.95

DUKE |-l +

. ELLINGTON

H‘"“'--.

oI Clanhany

60, Dexter Gordon
Blow Me, Daider * Dextor Rices Again »
Desfivity * Long Tall Dexter ® 5o Easy

00843061 $15.95
101. Bud Powell

Bouncing with Bud = Dance of the Infickels
* Elogie * Oblivion * Un Poco loco
DoBA3152 51499

100. Louis

Bosin Streal Blues * Cobaref * Helle,
Doltyl = Mack the Knile * Mama * What
o Wondearful Wosld

00740423 21559

17. Count Basie

April in Poris * Cule » i’ Darlin® * One
O'Chock Jump = Shiny Stockings.
DOE43010 516,95
89. Irving Berlin Favorites

All Alona * Eosler Porode » Hect Wove
® Puttin® On the itz ® Say It lsnt S0
The Song is Ended.
00843113 514.95
13. John Coltrane

B Trazin [Bhee Trane) = Equince » Giant
Steps » lozy Bird * Mr, PC
DOEA3006 51695

75. Paul Desmond

All the Things You Are * Joruvion ®
Suicide |5 Painless » Toke Frve = Toke Ten,
00843077 51495

57. Vince Guaraldi

Christmas Time |s Here * Frieda = The
Greal Pumpkin Waltz = Linus and Lucy:
008430