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Gregory Agid remembers the conversation 
he had with his mother after his first day 

at the Louis “Satchmo” Armstrong Summer 
Jazz Camp in New Orleans. A recent transplant 
to the city, the young clarinetist had somewhat 
begrudgingly auditioned for the camp’s artistic 
director, Kidd Jordan, that spring—only to see 
a friend come out of the audition room ahead of 
him, sobbing. Barely 13, Agid didn’t know who 
Jordan was or why his mother had dragged him 
out of bed for the placement audition, but at that 
moment, he wanted no part of it. Once camp 
actually started, however, his perspective quick-
ly changed.

“‘Mom, I don’t think I’ve ever played this 
much clarinet before at one time,’” he recalls 
telling his mother as she drove him home that 
first afternoon. “I think we played six hours that 
day,” Agid, now 31, adds with a laugh. “I remem-
ber my teeth hurt.”

It was apparently a good kind of “hurt.” 
Because after studying under Jordan, Alvin 
Batiste and Clyde Kerr Jr., that summer, Agid—
like dozens of other camp alumni—went on to 
attend the program every year through middle 
and high school. When the camp resumes at 
Loyola University this summer for its 25th anni-
versary season, Agid plans to return again, this 
time in his ninth year as a member of the faculty 
(which still includes Jordan).

From Agid’s perspective, the young artists 

who come to the Armstrong camp are the next 
in line—as he once was—to study the history 
of the music and find their own ways to push it 
forward. In the meantime, he says, the art form 
serves as what he calls  “a tool of self-discovery.”

“If I can impart anything to these students, 
it’s that they’re part of a community and a lega-
cy and tradition that’s greater than themselves,” 
Agid explains. “And that we are in direct con-
nection to Louis Armstrong, in direct con-
nection to Alvin Batiste, to Kidd Jordan, to 
Germaine Bazzle.”

Agid’s approach to teaching underscores a 
main tenet of the camp’s philosophy: that jazz 
education has as much capacity to inspire per-
sonal growth and build character as it has to 
improve a student’s musicianship. 

The camp’s founder and executive director, 
Jackie Harris, asserts that learning even the 
most basic elements of the music can help a 
young person develop leadership and cooper-
ation skills, analytical thinking, empathy and 
problem-solving abilities. Seeing how one’s 
own creative expression fits into a historical-
ly revered and unique cultural lineage, mean-
while, can build self-esteem and spark ambi-
tion. Those benefits, along with rigorous daily 
music instruction taught by an internation-
ally renowned faculty of musicians and art-
ists-in-residence, have been central to the 
camp’s mission since its inception—as has the 

idea that every child deserves access to music 
education, regardless of his or her socioeconom-
ic background.

The Armstrong Camp was essentially 
Harris’ brainchild. Back in 1995, she was the 
executive director of the city’s Music and 
Entertainment Commission, a position that 
found her working alongside the city’s mayor at 
the time, Marc Morial. Budget cuts across the 
country had squeezed arts education out of so 
many schools that she and Morial feared for the 
future of the city’s cultural legacy as the birth-
place of jazz. So, they mapped out a plan for a 
jazz camp. Harris enlisted Jordan as the found-
ing artistic director and brought in Kerr, Batiste 
and more of the city’s top players and music 
educators as faculty for the first session, held 
at Medard H. Nelson Elementary School. (The 
camp has since relocated to Loyola University.)

As the Armstrong camp prepares for its 
25th session, Harris estimates that even fewer 
children in New Orleans have access to consis-
tent music education than they did during the 
camp’s first year. Funding the program each 
year remains complicated, too, particularly in 
2019, as a growing number of arts organizations 
and institutions find themselves in competition 
for the same grant money, Harris says.

The camp is presented by the New Orleans 
Arts and Cultural Host Committee and spon-
sored by the Louis Armstrong Educational 
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Gregory Agid (center with clarinet) performs with students at the Louis 
“Satchmo” Armstrong Summer Jazz Camp in New Orleans during 2018.
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Foundation, with additional support com-
ing from New Orleans’ Positive Vibrations 
Foundation, ASCAP and Jazz at Lincoln Center. 
But it also relies on local and national contribu-
tions from sources ranging from ticket sales for 
the annual Student Culminating Concert (July 
12) to various arts benefactors.

Despite the ongoing challenges, Harris 
remains a vociferous advocate for the camp, 
which this year runs June 24–July 12 and is open 
to students ages 10–21 who have studied music 
consistently in school or with private teachers 
for at least two years and can pass an audition. 
Tuition begins at $140 per week for returning 
Orleans Parish residents and goes up from there, 
with discounts for returning Louisiana-based 
students and slightly higher fees for out-of-state 
attendees. Scholarships are available, too.

“Our biggest pride is the long list of success-
ful students who’ve passed through the pro-
gram,” Harris says, rattling off names like 
trumpeter Christian Scott aTunde Adjuah, 
keyboardist Jon Batiste and trombonist Troy 
“Trombone Shorty” Andrews as evidence that 
the camp’s long-held formula works.

Central to that formula is the artist-in-resi-
dence program, which has put young players 
under the tutelage of an array of esteemed musi-
cians, including Wynton Marsalis, Herlin Riley, 
William Parker and David Murray. This year, 
the camp welcomes trombonist Steve Turre as 

its primary artist-in-residence, along with life-
time artist-in-residence Norma Miller, a danc-
er/choreographer whose work with the original 
Lindy Hoppers gives her a unique and increas-
ingly rare perspective on the role dance has 
played in the development of jazz. 

The main artist-in-residence is selected by 
the faculty as a whole, which strives to change 
up the primary instrument focus of each year’s 
guest, while taking into account considerations 
like who might be a good fit for the program 
and who would be willing to spend a week of 
the year’s busiest jazz festival season teaching in 
New Orleans.

Once the guest artist is selected, he or she is 
asked to provide original compositions and 
arrangements for small and large ensembles. 
From there, the camp’s faculty incorporates 
those pieces into the larger curriculum, which 
revolves around intensive daily instruction in 
a primary instrument, plus one elective course 
of study in music composition, voice or swing 
dance. 

While much of the curriculum remains the 
same from year to year, some aspects have been 
tweaked in recent years to reflect changes in the 
music industry and in New Orleans culture. 
Tiered money management workshops geared 
toward financial information for bandleaders, for 
example, now are offered to all students as a means 
of helping them learn to navigate a music-busi-

ness landscape that perpetually is shifting.
In 2018, the camp paid homage to the city’s 

tricentennial by incorporating leaders from 
the traditional New Orleans jazz and Social 
Aid and Pleasure Club communities into the 
artist-in-residence program. It became appar-
ent almost immediately that most students 
were ill-informed about the history and role of 
the clubs and their relationship to the music. 

“Unless the parent is involved in [the com-
munity] in some way, we found that most of 
the kids in the camp  didn’t know how to sec-
ond line or didn’t even know what a second line 
was,” Harris says. 

In response, the camp will augment Kevin 
Louis and Jonathan Bloom’s traditional New 
Orleans jazz instruction this summer with 
seminars in the history of the city’s Social 
Aid and Pleasure Clubs and parade culture 
taught by Barbara Lacen, the founder of the 
New Orleans Social Aid and Pleasure Club 
Task Force, and a longtime leader in that 
community.

While the camp is doing what it can to edu-
cate students about how jazz fits into the local 
cultural context, a potentially larger challenge 
looms in regard to the dearth of music train-
ing students have access to before arriving at 
camp each June.

As New Orleans rebuilt and its demo-
graphic makeup changed after Hurricane 

Armstrong camp students perform in New Orleans during the 2018 session.
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Katrina in 2005, a charter school movement 
took hold, leaving the city with the coun-
try’s highest percentage of public school stu-
dents attending independent charter schools. 
The change proved to be controversial; among 
other things, it created a heightened focus on 
Louisiana Educational Assessment Program 
test scores, which do not include an assessment 
of arts proficiency. 

The emphasis on LEAP scores—and, 
according to some, the decentralization of the 
school system—has helped usher in an era in 
which scores of public schools find themselves 
struggling to sustain even one music teacher or 
to maintain a designated band room. According 
to a preliminary May 2018 report from Artist 
Corps New Orleans’ Mapping Music initia-
tive, more than 40 of the city’s 78 public schools 
lacked adequate music programs or resources to 
develop them.

That’s left students who are interested in 
studying music at a major disadvantage. Low-
cost or free nonprofit programs outside the 
school system—including the Armstrong Jazz 
Camp, the Ellis Marsalis Center for Music and 
the New Orleans Jazz and Heritage Foundation’s 
Heritage Music School—now find themselves 
scrambling to fill a significant void in basic 
music training for students who demonstrate an 
interest in the art form.

“A lot of the schools just have ad hoc teach-
ers that come in once a week or twice a week. 
What can you teach a child if it’s not part of 
his daily curriculum?” Harris asks. “A hand-
ful might be getting music instruction at home 
from a family member or neighbor, but that 
largely died after Katrina.”

Agid, who also teaches during the school 
year at Warren Easton Charter High School, 
says students come to him in high school unable 
to read music, having learned only by playing 

in the street. That obviously limits their poten-
tial to grow as musicians. It also hampers Agid’s 
ability to teach an ensemble at a higher level.

“This is affecting the culture of the city,” says 
Harris. “Quite frankly, most of the kids now 
who are involved in traditional jazz are not even 
studying it in schools. They just learned it on the 
street and you know, unless they have access to a 
Louis Armstrong Jazz Camp or a program sim-
ilar to it ... they develop bad habits from trying to 
perform on their instruments in those settings, 
which leads to damage to their lips and the ears 
and their jaw muscles.”

Agid adds that film and TV depictions of 
New Orleans in recent years haven’t helped. 

“Everyone wants to see a 12-year-old kid on 
the corner or marching in a marching bands,” 
he says. “In a way, these kids are being trained to 
accomplish that task. They’re not learning how 
to read music. They’re not learning about Duke 
Ellington and … Beethoven. They’re learn-
ing how to march and how to play loud. I don’t 
mean to in any way demean the role of that in 
our culture, but we’ve shifted so far in that 
direction that any type of intensive music study 
in New Orleans is not being prioritized.”

Agid has noticed that his students are devel-
oping musical skills later than they once 
did. “What used to be my fifth grade is now 
ninth grade,” he says. To Agid, that means the 
Armstrong camp is now more essential than ever.

“It’s one of the last spaces where we’re learning 
Duke Ellington, Mozart and Paganini and work-
ing with teachers who are capable of teaching and 
performing those types of things,” he says.

That’s a very different landscape than what 
Agid experienced as a young jazz student in 
New Orleans. In part, that’s why he’s made it a 
mission of his as an educator to pass down what 
he learned at the Armstrong camp to today’s 
young players.

“As students at jazz camp, we were pushed, 
but we were also treated like professionals,” he 
says, echoing sentiments Jon Batiste shared 
with Downbeat about the camp in 2013, as he 
laughed while recalling Alvin Batiste having 
“12-year-olds playing ‘Giant Steps.’”

When Turre arrives at the camp in June, 
he says he plans to “go with the flow” when 
it comes to the institution’s tried-and-true 
approach for teaching young musicians, but he 
agrees with the notion students can be treat-
ed like professionals and present themselves as 
such at any age.

“Being a professional actually means differ-
ent things to different people in my experi-
ence,” he says. “The way I still feel about it is if 
you’re performing for an audience—this is just 
one example—I respect my audience just like 
I respect the other musicians, just like I would 
respect my mother and father. It’s about presen-
tation and about clarity.”

Looking back at the faculty and art-
ists-in-residence he encountered as a student 
at the Armstrong camp, a hint of lingering awe 
creeps into Agid’s voice. He describes find-
ing himself in the same room Jimmy Heath 
and studying the music of Kerr, Jordan and 
Alvin Batiste with the artists themselves and 
points out: “These guys were at the peak of their 
careers, and we were playing their music at this 
camp. There was no watering down of anything 
for us.”

Laughing, he continues, “We had a chart by 
Alvin Batiste, I can’t remember what it was 
called, but it was like Genesis—like 16 pages 
long, so I was 13 years old playing these epic 
arrangements.”

Agid is quiet for a moment.
“Sometimes, it was above and beyond our 

ability level,” he concedes, “but some way, some-
how, they got us there.” DB
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This year’s Armstrong camp runs June 24–July 12. Strings students rehearse with their instructor at the Armstrong camp.
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EAST

Adventure Music Camp at Eastman
Rochester, New York
July 29–August 2   
This is a day camp (commuting students) at 
Eastman School of Music for students entering 
grades 5–9 (current grades 4–8). It combines 
the best of ECMS’s half-day programs into 
one engaging musical week. The camp meets 
Monday through Friday from 9 a.m. to 4 
p.m. Activities include ensemble rehearsals 
(band and string orchestra), theory in motion 
(musicianship class with movement), electronic 
music (using apps and computer programs 
to create music and enhance practice time), 
composition and improvisation. This program 
is for students who have at least two years of 
experience on their instrument or in a chorus, 
and are playing at a NYSSMA level 2 or Suzuki 
book 2 or higher. A teacher’s letter of recom-
mendation is part of the application so that 
appropriate music can be selected for the 
ensembles. No audition necessary. 

Faculty:  Terry Fonda Smith (director)  
 and others.

Cost:  $350

Contact:  (585) 274-1400 or (585) 274-1074,  
 summer.esm.rochester.edu/course/ 
 adventure-music-camp/

All Female Jazz Residency
Newark, New Jersey
July 7–13
Led by Artistic Director Regina Carter, young 
women find inspiration and build commu-
nity in this one-week jazz resident program. 

Litchfield Jazz Camp in Connecticut
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Students will refine their instrumental or vocal 
skills and work intensely with respected jazz 
musicians. The program includes individ-
ual lessons, small ensemble work, industry 
panel discussions, field trips to landmark 
jazz institutions and culminates in a final 
student showcase. The program is conducted 
at Rutgers-Newark campus, where students 
stay in Rutgers’ dormitories. Past master-class 
artists/faculty have included Tia Fuller, Stefon 
Harris and industry experts such as Karen 
Kennedy and Sheila Anderson.

Faculty:  Regina Carter (director)

Cost:  $1,400 for on-campus residents

Contact:  njpac.org, (888) GO-NJPAC,  
 njpac.org/arts-education-1/  
 for-parents-and-students/ 
 summer-programs

Berklee Summer Programs
Boston, Massachusetts
June–August
Participants study with renowned faculty while 
getting a taste of what Berklee, Boston and 
college life are all about. Participants can come 
from middle school, high school, college or 
beyond. There are more than 20 summer pro-
grams to consider at Berklee College of Music, 
Boston Conservatory at Berklee and Berklee’s 
campus in Valencia, Spain.

Faculty:  See website.

Cost:  Varies by program

Contact:  berklee.edu/summer

Camp Encore-Coda 
Sweden, Maine
June 26–July 21; July 21–Aug. 11
Private lessons, combos, jazz bands and 
classes in performance, history, theory, ear 
training and composition, as well as a full 

slate of traditional camp activities, are avail-
able to about 120 campers between the ages 
of 9 and 17.

Faculty:  Sam Al-Hadid, Noah Berman,  
 Seyeon Chang, Paul Jones,  
 Kevin Norton

Cost:  $5,200 (all-inclusive first session),  
 $4,800 (all-inclusive second ses 
 sion), $8,400 (full season)

Contact:  (617) 325-1541, encore-coda.com

Central PA Jazz Camp
Mechanicsburg, Pennsylvania
June 12–15
The 18th annual Central PA Jazz Camp is for 
students ages 10–21. The camp is four days 
and three nights. No audition is required—just 
a desire to learn the art of improvisation. 
Students of all instruments and voices are 
welcomed. Studies include jazz history, master 
classes, theory, jam sessions, ear training and 
much more.

Faculty:  Past instructors and guests include  
 Stefon Harris, Rodney Whitaker,  
 Steve Nelson, Ben Wolfe,  
 Helen Sung, Tim Warfield,  
 Terell Stafford, Cyrus Chestnut

Cost:  $425 (resident), $325 (commuter)

Contact:  Central PA Friends of Jazz,  
 (717) 540-1010,  
 friends@friendsofjazz.org,  
 friendsofjazz.org/ 
 central_pa_jazz_camp

COTA Camp Jazz
Delaware Water Gap, Pennsylvania
Dates TBD
CampJazz was founded to give young musi-
cians an opportunity to learn the art of small 
group improvisation. This camp welcomes all 
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instrumental and vocal learners age 12 and old-
er. Attendees will receive focused instruction 
from internationally acclaimed performers and 
educators. Activities include research, record-
ing and multiple performance opportunities.

Faculty:  Instructors have included  
 Sam Burtis, Evan Gregor,  
 Spencer Reed, Matt Vashlishan,  
 Skip Wilkins, Bobby Avey,  
 David Liebman, Sherrie Maricle,  
 Najwa Parkins and Kent Heckman

Cost:  See website

Contact:  Diane Pallitto, (201) 349-5178,  
 campjazz.org

Eastern U.S. Music Camp at  
Colgate University
Hamilton, New York
June 30–July 28
The camp is for all instruments and vocals, 
offering performance in jazz ensembles and 
combos, bands, choirs, orchestra, improvi-
sation, music production, harmony, com-
position and arranging, conducting, private 
lessons, guest artists, master classes, weekly 
student concerts and recitals, plus recreation. 
Enrollment is limited to about 125 students 
between the ages of 12 and 18. No audition is 
required to enroll. 

Faculty:  Professional educators, solo artists,  
 composers and conductors

Cost:  $2,449 (2 weeks, residential),  
 $3,673 (3 weeks, residential),  

 $4,798 (4 weeks, residential),  
 $1,099 (2 weeks, days),  
 $1,649 (3 weeks, days),  
 $2,198 (4 weeks, days)

Contact:  (866) 777-7841, summer@easter 
 nusmusiccamp.com,  
 easternusmusiccamp.com

Eastman Experience: Summer  
Jazz Studies
Rochester, New York

June 30–July 12
This rigorous two-week program provides 
an intensive, performance-based experi-
ence for students currently in grades 9–12 
and is ideally suited for those considering 
jazz studies at the collegiate level. Students 

work directly with the renowned Eastman 
School of Music jazz faculty in a program 
designed to enhance improvisational and 
ensemble skills.

Faculty:  Jeff Campbell (director), Bill Tiberio,  
 Charles Pillow, Colin Gordon,  
 Conrad Ziarniak, Clay Jenkins,  
 Mike Kaupa, Charlie Carr,  
 Mark Kellogg, Bob Sneider,  
 Dariusz Terefenko, Rich Thompson,  
 Dave Rivello

Cost:  $2,423 (with housing),  
 $1,360 (without housing)

Contact:  Shaya Greathouse,  
 sgreathouse@esm.rochester.edu, 
 (585) 274-1404,  
 summer.esm.rochester.edu
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New England Conservatory’s Jazz Lab
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Hudson Jazz Workshop
Hudson, New York
Aug. 8–11
The Annual Hudson Jazz Workshop in upstate 
New York offers a focused four-day immersion 
in jazz improvisation and composition condu-
cive to intensive study. Limited to 10 students 
who come from all over the globe, the level of 
performance is demanding. Hudson Jazzworks 
grants six scholarships and is in collaboration 
with the Manhattan School of Music, the 
Conservatorium van Amsterdam, the Rytmisk 
Musikkonservatorium, the New School and 
William Paterson University. The workshop 
concludes with a concert at Hudson Hall. Be 
ready for a deeply personal and enriching 
experience with Catskill Mountain views and a 
professional chef.

Faculty:  Armen Donelian, Marc Mommaas,  
 Billy Drewes

Cost:  $645 (food and boarding)

Contact:  hudsonjazzworks.org,  
 info@hudsonjazzworks.org

Interplay Jazz Camp
Meriden, New Hampshire 
June 23–29
Interplay brings together world-class men-
tors to foster positive musical outcomes in 
a diverse, intergenerational mix of vocalists 
and instrumentalists. Developing improvis-
ers will explore the jazz skills that will help 
to create a fuller, richer life—particularly 
deep listening, creative thinking, emotional 
expression and communication. All ages are 
welcome.

Faculty:  Fred Haas, Sheila Jordan,  
 Karrin Allyson, Armen Donelian,  
 Miro Sprague, Gene Bertoncini,  

 John Proulx, Dominique Eade,  
 John Carlson

Cost:  $900

Contact:  Sabrina Brown,  
 (802) 356-5060,  
 info@interplayjazzandarts.org,  
 interplayjazzandarts.org

JAM Camp
Silver Spring, Maryland
June 24–July 12
The Jazz Academy’s Annual Summer JAM 
Camp is a great place for young musicians 
ages 9–19 to learn to play and perform jazz 
music the way the professionals do. Sessions 
are led by professional musicians and record-
ing artists.  This three-week day camp runs 
from 1–5 p.m. Monday through Friday.  
(Closed July 4.)

Faculty:  Paul Carr (director), Pepe Gonzalez

Cost:  Starts at $595

Contact:  jazzacademy.org, (301) 871-8418

JAM Lab
Chevy Chase, Maryland
July 7–12
The Jazz Academy Annual Summer JAM Lab 
is a six-day, five-night (extended day 9:00 
a.m.–9:30 p.m. during five days) residency 
instrumental and vocal jazz music camp. It is a 
great opportunity for young musicians’ ages 
9 to 19 to learn to solo on their instrument and 
with their voices. The focus of the camp is on 
jazz improvisation. Students learn to play and 
perform their own extemporaneously  
created solos.

Faculty:  Paul Carr (director), Pepe Gonzalez

Cost:  Starts at $1,250

Contact: jazzacademy.org, (301) 871-8418

The Jazz Camp at Newport
Newport, Rhode Island
July 21–27
The Jazz Camp at Newport, sponsored by 
Salve Regina University and University of 
Rhode Island, is a great opportunity for high 
school students to learn from experienced 
music professors, including during master 
classes. Students attending The Jazz Camp at 
Newport will receive a ticket to the Newport 
Jazz Festival for Aug. 2 courtesy of Newport 
Festivals Foundation Inc. They will also have 
the opportunity to attend a meet-and-greet 
with a festival artist. The week-long camp will 
conclude with a final concert.

Faculty:  See website

Cost:   $1,150 (overnight),  
 $650 (commuter)

Contact:  salve.edu/jazzcamp, jazzcamp@ 
 salve.edu, (401) 341-2297

Jazz House Kids Summer 
Workshop
Montclair, New Jersey

July 29–Aug. 10
This workshop immerses students in the art 
of jazz performance and helps them become 
well-rounded musicians through workshops, 
ensemble performances and master classes 
led by renowned guest artists, such as Ron 
Blake, Dee Dee Bridgewater, Anat Cohen 
and Rudresh Mahanthappa. Topics include 
improvisation, theory, composition, history, 
film scoring and more.

Faculty:  Christian McBride (artistic director),  
 Ted Chubb (director) and guest artists. 

Cost:  $1,595

William Paterson University Summer Jazz Workshop
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UMass Fine Arts Center Jazz in July
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Contact:  info@jazzhousekids.org,  
 jazzhousekids.org

Litchfield Jazz Camp
Washington, Connecticut
June 30–July 26

Litchfield Jazz Camp has been a special 
place for musical and personal growth since 
1997. Top-notch faculty teach groups at all 
levels of play in a supportive, collaborative 
atmosphere. There is no pre-audition. The 
camp includes performance, improvisation, 
theory, master classes and more. Upon arrival, 
students are placed in skill-based combos. 
Ages 13 through adult are welcome. Litchfield 
offers four individual, one-week sessions. See 
website for dates of sessions.

Faculty:  Luques Curtis, Matt Dwonsyk,  
 Zwe Le Pere, Jonathan Michel,  
 Nicki Parrott, Mario Pavone, Sean  
 Pentland, Avery Sharpe, Joris Teepe,  
 Robin Baytas, Ian Carroll, John  
 Iannuzzi, Steve Johns, George   
 Schuller, Matt Wilson, Don Braden,  
 Claire Daly, Paul Bollenback, Greg  
 Dayton, Mike Godette, Dan Liparini,  
 Doug Munro, Dave Stryker, Jen Allen,  
 Zaccai Curtis, Orrin Evans, Julian  
 Shore, Carmen Staaf, Eli Yamin, Kris  
 Allen, Caroline Davis, Mike Dirubbo,  
 Tom Finn, Jimmy Greene, Andrew  
 Hadro, Jeff Lederer, Albert Rivera,  
 Joe Beaty, Peter McEachern, Dave  
 Ballou, Jean Caze, Russ Johnson,  
 Nick Roseboro, Eliot Bild, Nicole  
 Zuraitis, Melinda Rose Rodriguez,  
 Alina Engibarian

Cost:  Starting at $1,005 (financial aid  
 available by application,  
 need-based)

Contact:  litchfieldjazzcamp.com,  
 (860) 361-6285,  
 info@litchfieldjazzfest.com

Marshall University Jazz-MU-Tazz 
Summer Camp
Huntington, West Virginia
June 16–21
Jazz-MU-Tazz Summer Camp is designed for 
high school students of all levels from begin-
ning to advanced. Enjoy a music-packed week 
with big band and combo rehearsals, guest-art-
ist workshops, jam sessions and special topic 
sessions on jazz improvisation, theory, history 
and more. At week’s end, the Jazz-MU-Tazz con-
cert kicks off the 2019 Huntington Jazz Festival. 

Faculty:  Dr. Martin Saunders,  
 Dr. Ed Bingham,  
 Dr. Michael Stroeher, Jeff Wolfe,  
 Jesse Nolan, Duane Fleischer,  
 Nick Vassar, Danny Cecil

Cost:  $375 (tuition), plus housing  
 and optional meals

Contact:  nolanj@marshall.edu,  
 marshall.edu/music/jmt

Maryland Summer Jazz 
Rockville, Maryland
July 17–20, July 24–27
Maryland Summer Jazz is one of the 
few boutique jazz camps in the country 

dedicated to adult amateur musicians. More 
than 1,000 adult players have connected 
with their “inner jazz musician” during the 
program’s 15 years. MSJ is all about impro-
visation, small group jazz, connection and 
having a blast.

Faculty:  Past instructors have included  
 Ingrid Jensen, Paul Bollenback,  
 Jeff Coffin, Helen Sung,  
 Jimmy Haslip, Greg Boyer,  
 Jeff Antoniuk, Sherrie Maricle,  
 Walt Weiskopf

Cost:  $925 for one session,  
 reduced rates for military

Contact:  Jeff Antoniuk,  
 (443) 822-6483,  
 marylandsummerjazz.com
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of Music
New York, New York
July 8–26
MSM Summer provides instruction and perfor-
mance experience in composition, instrumen-
tal music and voice for students ages 8–17 
in a dynamic conservatory setting. Students 
will develop their musical skills and will join a 
vibrant community of young musicians.

Faculty:  Nadje Noordhuis, Remy Le Boeuf,  
 Dustin Kaufman, Richard Sears

Cost:  $2,810

Contact:  msmsummer@msmnyc.edu,   
 msmnyc.edu/msm-summer,  
 (917) 493-4475
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The National Jazz Workshop
Fairfax and Winchester, Virginia
June 23–28; July 14–19

In its 11th year, the National Jazz Workshop of-
fers a comprehensive jazz curriculum with sep-
arate workshops at George Mason University 
(June 23–28) and Shenandoah Conservatory 
(July 14–19). Participants are provided with 
resources to further develop and expand indi-
vidual skills. Tracks include vocal, instrumental, 
jazz arranging, and audio engineering.

Faculty:  Dr. Matthew Niess (director),  
 Darden Purcell, Shawn Purcell,  
 Mike Tomaro, Graham  
 Breedlove, Craig Fraedrich,  
 Regan Brough, Kevin McDonald,  
 Xavier Perez, The Navy  
 Commodores, The Army Blues,  
 The Capitol Bones, NJW All-Stars.

Cost:  See website

Contact:  matt.niess@nationaljazzworkhsop. 
 org, nationaljazzworkshop.org

New England Conservatory’s  
Jazz Lab
Boston, Massachusetts
June 30–July 6
Jazz Lab is for high-school aged students 
who love jazz and want to push the bound-
aries of creative music. Set at New England 
Conservatory, home to one of the nation’s 
most forward-thinking jazz programs, Jazz 
Lab gives students the tools to take their 
musicality to the next level through innovative 
curriculum, small ensemble performance and 
guidance from world-renowned faculty and 
guest artists. 

Faculty:  Becca Stevens, Tim Lienhard (exec 
 utive director), Henrique Eisenmann  
 (artistic director), Ken Schaphorst,  
 David Zoffer, Rick McLaughlin,  
 Michael Thomas

Cost:  $1,000 (early bird tuition,  
 registration by April 1),  
 $1,115 (regular tuition),  
 plus $714 for housing,  
 which includes six nights  
 on campus

Contact:  jazzlab@necmusic.edu,  
 necmusic.edu/jazz-lab

New Yor Jazz Academy Summer 
Jazz Intensives
New York, New York
July 1–Aug. 30
New York Jazz Academy Summer Jazz 
Intensives offer a high quality jazz education 

New York Jazz Academy Summer Jazz Intensives
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and a fully immersive New York experience. Highlights include a diverse 
curriculum, including lessons with top New York teaching artists, theory 
classes, ensemble rehearsals, master classes and jazz club visits. The in-
tensives are for instrumentalists and vocalists ages 14 and older working 
at beginning, intermediate and advanced levels.

Faculty:  Javier Arau, Michael Webster, 
 Tom Dempsey, Ron Wilkins,  
 Peck Allmond,  
 Ron McClure, Matt Pavolka, 
 Pete Zimmer

Cost:  starting at $727 a week

Contact:  (718) 426-0633,  
 nyjazzacademy.com

New York Jazz Workshop Summer Jazz Intensive Series
New York and Tuscany, Italy
June through September
Musicians from all over the globe have turned to the New York Jazz 
Workshop Summer Jazz Intensives to collaborate, learn and to get 
inspired. In New York, the jazz capital of the world, students can par-
ticipate in an intense one- to four-day jazz workshop right in the heart 
of Manhattan, around the corner of Times Square. Each day of the 
program runs 11 a.m. to 5 p.m. with a maximum of 10 students in each 
workshop. Two, three- and four-day intensives are offered in New York 
(14 sessions between July 18 and Sept. 1) and a single session in Tuscany 
(June 2–8).

Faculty: Marc Mommaas, Mark Sherman, Darrel Green, Loire Cotler, Rez 
Abbasi, Doug Beavers, Vito Lesczak, Vic Juris, Kenny Wessel, Fay Victor, 
Tony Moreno, Olivia Foschi, Frank Kimbrough, Jacob Sacks, Amina 
Figarova, Tim Horner, Vito Goncalvez, Jocelyn Medina, Darius Jones, 
Sebastian Noelle, Nate Radley

Cost: ranges from $280 (two days) to $595 (four days)

Contact: newyorkjazzworkshop.com

NYU Summer Jazz Composers Workshop
New York, New York
June 24–28
An intensive workshop for intermediate and advanced level 
students examining composition, arranging and orchestration 
techniques for jazz ensembles. Students will write their own compo-
sitions during the workshop that will be performed on the final day. 
Classes and lectures will be held by the NYU Jazz Studies Program 
composition faculty.

Faculty:  Rich Shemaria, Gil Goldstein, Alan Broadbent, Alan Ferber

COTA Camp Jazz in Delaware Water Gap, Pennsylvania
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Cost:  $850 (workshop fee), $437 (housing)

Contact:  Dr. David Schroeder, ds38@nyu.edu,  
 (212) 998-5446, steinhardt.nyu.edu/ 
 music/summer/jazzimprov

NYU Summer Jazz  
Improv Workshops
New York, New York
July 1–12, July 15–26
These two-week workshops offer daily ensem-
bles and performance opportunities along with 
an in-depth look into jazz theory and improv 
classes geared toward intermediate and 
advanced performers. Students interact with 
the finest jazz musicians in New York, offering 
access to the world’s greatest music scene.

Faculty:  Past faculty has included Dave  
 Pietro, Lenny White,  
 Alan Broadbent, Drew Gress, Brad  
 Shepik, Dilly Drewes,  
 Alex Sipiagin, Tony Moreno, Billy  
 Drummond, Alan Ferber,  
 Adam Rogers, Wayne Krantz,   
 Martin Wind

Cost:  $2,500 (workshop fee), $850   
 (housing)

Contact:  Dr. David Schroeder, ds38@nyu. 
 edu, (212) 998-5446,  
 steinhardt.nyu.edu/music/summer/ 
 jazzimprov

The Rutgers Summer Jazz Institute
New Brunswick, New Jersey
July 14–19
The Rutgers Summer Jazz Institute is ideal for 
young instrumentalists, ages 11–18, interested 
in improving their jazz improvisation, small 

group and large ensemble skills. Students 
will work intensively in daily rehearsals with 
the award-winning jazz faculty of Rutgers 
University’s Mason Gross School of the Arts. 
The one-week jazz camp also contains an 
honors component for those who qualify. 
Commuter and residential options are avail-
able for students ages 14–18. Students ages 
11–13 are welcome to participate as  
commuters only.

Faculty:  Conrad Herwig, Marc Stasio,  
 Ralph Bowen, Dave Miller,  
 Bill O’Connell, Vic Juris,  
 Kenny Davis, Victor Lewis

Cost:  $900 (residential rate,  
 which includes room, board,  
 meals, activities), $700 (commuter  
 rate, which includes only lunch)

Contact:  mgedsummerjazz.wordpress.com,  
 extdiv.office@mgsa.rutgers.edu,  
 marc.stasio@rutgers.edu

Samba Meets Jazz 
Workshops–Maine
Bar Harbor, Maine

August 4–10
Located on Frenchman’s Bay at College of the 
Atlantic (steps from Acadia National Park), this 
instrumental and jazz tap week explores a va-
riety of styles—jazz, Brazilian and Afro-Cuban 
jazz. Adult participants of all levels and musical 
backgrounds benefit from personalized 
attention. The instrumental program includes 
ensembles, big band, improvisation, phrasing 
and instrument-specific study, arranging, plus 
jams and performances. The tap dance pro-
gram includes jazz, Brazilian and Afro-Cuban, 
with an opportunity to work with instrumental 
faculty. Guests and chaperoned high school 

Berklee offers more than 20 summer programs
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students are welcome. Partial scholarships and 
work/study are available, based on financial 
need and merit. Discounts are available for 
educators and working musicians.

Faculty:  Nilson Matta (director), Brian Lynch,  
 Yotam Silberstein, Felipe Galganni

Cost:  See website.

Contact:  Alice Schiller, alice@samba 
 meetsjazz.com,  
 sambameetsjazz.com,  
 (917) 620-8872

Samba Meets Jazz 
Workshops–Massachusetts
Beverly, Massachusetts

July 20–July 26
Participants in the vocal and instrumental 
camp of adult hobbyists, working musicians 
and educators will have a unique opportunity 
to study, hang, play and sing with masters of 
jazz and Brazilian jazz on Endicott College’s 
oceanfront campus. The vocal program 
includes one-on-one coaching, interpretation, 
phrasing, technique, scatting, charting, theory, 
Portuguese pronunciation (optional) and 
percussion accompaniment. The instrumental 
program includes ensembles, harmony, impro-
visation, arranging, Brazilian rhythms, styles, 
phrasing and more. Partial scholarships and 
work/study are available, based on financial 
need and merit. Discounts are available for 
students, educators and working musicians.

Faculty:  Nilson Matta (director),  
 Dominique Eade

Fee:  See website

Contact:  Alice Schiller, alice@samba 
 meetsjazz.com,  
 sambameetsjazz.com,  
 (917) 620-8872

Skidmore Jazz Institute
Saratoga Springs, New York
June 29–July 13
For more than 30 years, the Skidmore Jazz 
Institute has been providing the opportunity 
for intermediate and advanced young musi-
cians to learn in an intimate and supportive 
environment. Director Mark Beaubriand leads 
a faculty of gifted educators and world-class 
performers to communicate the traditions of 
jazz. Young musicians are brought to their 
next level of musicianship through an intense 
program designed to inspire even after the 
program ends. Students work closely with fac-
ulty in daily combo rehearsals, private lessons 
and improvisational and special classes. The 
evening concert series presents the Skidmore 
Faculty Septet and invited guest artists in per-
formance, and afternoon master classes offer 
additional opportunities to learn from these 
master musicians. Students perform on Friday 
afternoons, and on the weekend, everyone 
attends the Freihofer’s Jazz Festival at the 
Saratoga Performing Arts Center. 

Faculty: Paul Bollenback, Todd Coolman, Bill 
Cunliffe, Mike Dease, Greg Fishman, Jimmy 
Greene, Bob Halek, Clay Jenkins, Vic Juris, 
Dennis Mackrel, Bob McChesney, John 
Nazarenko, Ray Vega, Mark Beaubriand 
(director)

Cost: $2,929 (includes room and board)

Contact: Coleen Stephenson, cstephen@
skidmore.edu, skidmore.edu/summerjazz, (518) 
580-5447

Summer Jazz Academy  
(Jazz at Lincoln Center)
Annandale-on-Hudson, New York
July 15–28
Jazz at Lincoln Center’s Summer Jazz Academy 
is the country’s premier program for advanced 
high school jazz students. This program, 
designed by Wynton Marsalis, is housed at 
Bard College, and serves as a rigorous training 
institute for the most advanced and dedicated 
jazz students in grades 9–12. Those accepted 

participate in one of two big bands and a 
combo, receive private lessons and take classes 
in aesthetics, jazz history and performance 
practice. The academy hosts several public per-
formances, featuring the student ensembles, 
culminating with a performance by the Jazz at 
Lincoln Center Orchestra.

Faculty:  Wynton Marsalis, Marcus Printup,  
 Ted Nash, Vincent Gardner,  
 Helen Sung, James Chirillo,  
 Rodney Whitaker

Cost:  $1,190 (room), $955 (board),  
 scholarships available

Contact:  sjainfo@jazz.org, jazz.org/sja,  
 (212) 258-9922
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Faculty:  Tony Gairo, Alan Gaumer,  
 Zachary Martin, Paul Rostock,  
 David Roth, Neil Wetzel

Cost:  $425-490

Contact:  music@moravian.edu;  
 summerjazz.moravian.edu,  
 (610) 861-1650   

Tritone Jazz at Naz
Rochester, New York
July 21–26

Tritone is about playing, learning and keeping 
it all fun. Curriculum is focused on students 21 

Summer Jazz Camp at  
Moravian College
Bethlehem, Pennsylvania
July 8–12
This camp offers jam sessions, jazz history, 
master classes, workshops, classes in recording 
techniques, plus a recording session, all taught 
by the school’s jazz faculty. All students will 
participate in one big band and combo. Two 
tracks are offered: beginner/intermediate and 
advanced (by audition). Student musicians 
entering grades 8–12 and college students are 
encouraged to enroll. High school juniors and 
older have the option to earn college credit. 

and older of all experience levels, and includes 
participation in small combos, big bands, guid-
ed improvisation and theory classes, instru-
ment instruction and jam sessions. 5:1 camper/
faculty ratio.

Faculty:  Gene Bertoncini, Darmon Meader,  
 Marco Panascia, Zach Harmon,  
 Clay Jenkins, Mark Kellogg,  
 Dariusz Terefenko,  
 Kristen Shiner-McGuire

Cost:  $875 (tuition), $1,525 (tuition, plus  
 room and board)

Contact:  Bob DeRosa, (585) 377-2222, bob@ 
 tritonejazz.com, tritonejazz.com

UMass Fine Arts Center Jazz in July
Amherst, Massachusetts  
July 8–19
Jazz in July is a concentrated two-week program 
where jazz vocalists and instrumentalists study 
improvisation with some of the nation’s best jazz 
artists and educators. Billy Taylor, Sheila Jordan, 
and Max Roach helped develop Jazz in July’s 
strong foundation in the traditions of jazz. The 
program includes master classes, group clinics, 
jazz theory and improvisation training, ensemble 
coaching, jam sessions, and style explorations. 
Live performance is critical to our program, 
and students perform before a live audience in 
community settings. Jazz in July—a program of 
the University of Massachusetts Fine Arts Center, 
in cooperation with the Department of Music & 
Dance—is a multi-generational program with 
participants 15 and over. 

Faculty:  Jeff Holmes, Sheila Jordan,  
 Steve Davis, Avery Sharpe,  
 Earl MacDonald, Steve Johns,  
 Felipe Salles, Winard Harper

Cost:  $625 (commuting students,  
 one week), $1,250 (commuting stu 
 dents, two weeks), $973 (residential  
 students with room and board,  
 one week), $2,093 (residential  
 students with room and board,  
 two weeks), early registration   
 discount of 20 percent, if applications  
 are received by March 1

Contact:  jazzinjuly.com, (413) 545-3530,  
 jazzinjuly@acad.umass.edu

University of the Arts: Creative  
Jazz Institute
Philadelphia, Pennsylvania
July 9–21
The Kimmel Center and the University of the 
Arts present the Creative Jazz Institute, a 
dynamic two-week intensive, where instru-
mentalists and vocalists explore technique, 
repertoire and performance while interact-
ing with master-level artists. Using jazz as a 
framework, performers will work with UArts 
faculty and industry masters to uncover a 
range of possibilities through jam sessions 
and ensembles, with an emphasis on improvi-
sation and performance. The program is open 
to 6th through 12th graders.

Faculty:  See website

Cost:  See website

Contact:  (215) 717-6430, uarts.edu/  
 academics/pre-college-programs/ 
 summer-institute-music
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Vermont Jazz Center Summer  
Jazz Workshop
Putney, Vermont
Aug. 4–10
VJC hosts about 60 instrumental and 20 vocal 
participants from around the world for a chal-
lenging, invigorating workshop. The program 
is set up so participants can focus intensively 
on the music. Learning opportunities include 
classes in theory, composition and arranging, 
vocal studies, listening, master classes and  
jam sessions.

Faculty:  Sheila Jordan, Helen Sung,  
 Franciso Mela, Cameron Brown,  
 Jay Clayton, Jason Palmer,  
 Brian Adler, Claire Arenius,  
 Freddie Bryant, Stacy Dillard,  
 Harvey Diamond, Ray Gallon,  
 Marcus McLaurine, Camille  
 Thurman, Michael Zsoldos,  
 David Picchi, Eugene Uman

Cost:  $1,545

Contact:   vtjazz.org, ginger@vtjazz.org,  
 (802) 254-9088, ext. 2

William Paterson University 
Summer Jazz Workshop
Wayne, New Jersey

July 14–20
This workshop offers seven intense days of 
small-group performance and improvisation, 
along with classes in arranging, improvisa-
tion, jazz history and a trip to a New York jazz 

club. The workshop is open to commuters of 
all ages, and residents ages 14 to 18. World-
renowned jazz artists provide extensive 
mentorship, and there are daily clinics and 
concerts.

Faculty:  Jimmy Heath (artist-in-residence),  
 Cecil Bridgewater, Steve LaSpina,  
 Marcus McLaurine, Tim Newman  
 (director), James Weidman

Cost:  $899 (for commuters, includes all  
 concert admissions, music fees and  
 entrance to jazz club); $1,384 (for  
 residents, includes all concert ad 
 missions, music fees and entrance  
 to jazz club, plus room and meals)

Contact:  Tim Newman,  
 newmant@wpunj.edu,  
 wpunj.edu/summerjazzworkshop

Summer Jazz Studies at Eastman School of Music
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SOUTH

Fayetteville Adult Jazz Camp at the 
University of Arkansas
Fayetteville, Arkansas
June 13–16 
This camp is open to instrumentalists and vocalists 
age 21 and up. Campers will play together in a 
large ensemble as well as in small groups orga-
nized by interest and ability, learning songs, style 
and improvisation. Students will also learn audio 
recording techniques, composition/arranging and 
practice strategies, and will perform with faculty.

Faculty:  See website

Cost:  $462 by May 1, $497 after May 1, 
 $175 lodging package

Contact:  Chris Teal, cdteal@uark.edu,  
 fayettevillejazzcamp.com

Fayetteville Youth Jazz Camp at the 
University of Arkansas
Fayetteville, Arkansas
June 9–14
This camp, held at at the University of 
Arkansas, is open to instrumentalists and 
vocalists ages 11–18. Campers will play together 
in a large ensemble as well as in small groups 
organized by age and ability, learning songs, 
style and improvisation by ear. Students will 
also learn audio recording techniques, compo-
sition/arranging and practice strategies.

Faculty:  See website

Cost:  $370 by May 1, $400 after  
 May 1, $200 lodging package

Contact:  Chris Teal, cdteal@uark.edu,  
 fayettevillejazzcamp.com 

Frost Summer Jazz Bass 
Workshop
Coral Gables, Florida

July 15–19
The Frost Jazz Bass Workshop is a five-day 

sessions and a final student concert.

Faculty:  Dr. Matt Olson (director)

Cost:  $410 (commuter),  
 $530 (includes housing)

Contact:  Dr. Matt Olson,  
 matt.olson@furman.edu,  
 (864) 294-3284,  
 furman.edu/academics/music/pre 
 collegeandadultprograms/pages/ 
 summerjazz.aspx

High School Jazz Combo Camp
Austin, Texas
June 16–22
This camp is open to students entering grades 
10–12. Musicians will have the opportunity 
to develop and improve their improvisation-
al abilities. Activities include jazz combos, 
listening and instrumental master classes, 
jazz theory and faculty concerts. The camp 
culminates with a student performance. This 
camp is held at Butler School of Music at the 
University of Texas.

Faculty:  Jeff Hellmer, John Fremgen,  
 Wayne Salzmann II

Cost:  $450 for day campers,  
 $650 for residential campers

Contact:  (512) 232-2080; lmc@austin.utexas 
 .edu, lmc.music.utexas.edu

Jazz Institute at Brevard Music 
Center
Brevard, North Carolina
June 3–14
The Jazz Institute at Brevard is a 12-day 
overnight summer jazz camp at the Brevard 
Music Center nestled in North Carolina’s Blue 
Ridge Mountains. The camp provides tai-
lored instruction and mentorship to students 
at all levels from high school to college age 
(14–29). Scholarships and assistantships are 
available.

Faculty:  Michael Dease, Brandon Lee,  
 Marlene Rosenberg, Ulysses Owens,  
 Greg Tardy feat. David Sanborn,  
 more

Cost:  1,500, $45 application fee

Contact:  (828) 862-2116, brevardjazz.com

Louis “Satchmo” Armstrong 
Summer Jazz Camp
New Orleans, Louisiana

June 24–July 12
This jazz education intensive is offered to stu-
dents 10 to 21 years old. Instruction is offered 
in brass and woodwind instruments, acoustic 
and electric bass, guitar, piano, drums and 
percussion, large and small ensembles, vocals, 
swing dance and music composition. Online 
or in-person audition required. This year’s 
Artists-in-Residence are trombonist Steve 
Turre and dancer, choreographer and actor 
Norma Miller. The artistic director is saxo-
phonist Kidd Jordan.

Faculty:  Steve Turre, Norma Miller,  
 Sir Edward “Kidd” Jordan, Gregory Agid

Cost:  See website

Contact:  (504) 715-9295, jazzcamp@louis 
 armstrongjazzcamp.com,  
 louisarmstrongjazzcamp.com

Nashville Jazz Workshop Summer Camp
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intensive program designed for both acoustic 
and electric bass players. Performance in jazz 
and contemporary music is the focus, with 
workshops in theory and harmony, recording 
techniques, professionalism, entrepreneurship 
and college prep. This camp, for students ages 
16–20, is held at the University of Miami’s Frost 
School of Music.

Faculty:  Chuck Bergeron, Tim Smith,  
 other Frost faculty

Cost:  $600, $300 five-day 
 dorm and meal plan

Contact:  c.bergeron@miami.edu,  
 (305) 807-2274

Frost Young Musicians’ Camp
Coral Gables, Florida
July 1–12, July 15–26

This camp is for intermediate and highly 
advanced players in grades 7–12. It offers 
classes for traditional jazz instruments and 
for string players and vocalists. The schedule 
will be filled with playing with large and small 
groups, a technique class, an improv class and 
an elective. Attendees will study with faculty 
members from the University of Miami’s Frost 
School of Music, where the camp is held.

Faculty:  Ira Sullivan, Chuck Bergeron,  
 Stephen Guerra, Martin Bejerano,  
 Brian Murphy

Cost:  See website or call (305) 238-8937

Contact:  Sarah Neham Salz,  
 youngmusicianscamp@gmail.com,  
 youngmusicianscamp.com

Furman University & Greenville Jazz 
Collective Summer Jazz Camp
Greenville, South Carolina
June 23–27
This camp allows high school students of all 
levels to improve their jazz performance skills. 
(Middle school students are considered by rec-
ommendation.) Students will take daily classes 
in jazz theory, improvisation and jazz history, 
and perform in a big band and/or jazz combo. 
The camp includes evening faculty recitals, 
social events, group lessons, improvisation 
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Loyola University New Orleans 
Summer Jazz Camp
New Orleans, Louisiana

June 10–13
Attendees will experience four full days of 
combos, improvisation, theory, ear-training, 
appreciation, faculty performances, individ-
ual lessons, master classes and special New 
Orleans guests.

Faculty:  Tony Dagradi, Ed Wise,  
 Wess Anderson, Nick Volz,  
 John Mahoney, Wayne Maureau,  
 Matt Lemmler, Don Vappie, 
 Quiana Lynell, Gordon Towell

Cost:  $225, $550 with room and board

Contact:  Gordon Towell, (504) 865-2164,  
 gltowell@loyno.edu,  
 cmfa.loyno.edu

Nashville Jazz Workshop Summer 
Camp
Nashville, Tennessee
June 24–28
This one-week intensive day camp features 
ensembles, master classes, ear-training, rep-
ertoire building, music theory, improvisation 
class, groove training, jam sessions and more. 
It includes special guest visits from Nashville’s 
vast musical network. 

Faculty:  Evan Cobb, Jamey Simmons

Cost:  $430

Contact:  evan@nashvillejazz.org,  
 (615) 242-JAZZ,  
 jazzcamp.nashvillejazz.org

New Orleans Traditional Jazz Camp
New Orleans, Louisiana
June 23–28
This camp’s focus is on traditional jazz and 
swing. There is no minimum age, but students 
under 18 must be accompanied by an adult 
and provide a letter of recommendation. 
Campers should have a basic proficiency with 
an instrument, an understanding of chord 
structure and a basic ability to read sheet 
music to fully enjoy this camp. (Beginners 
who are just learning their instrument are not 
encouraged to register.)

Faculty:  Banu Gibson, Doyle Cooper,  
 David Sager, Dan Levinson,  
 Steve Pistorius, Katie Cavera

Cost:  $2,200

Contact:  (504) 895-0037,  
 tradjazzcamp.com or  
 notradjazzcamp@gmail.com

Second Line Arts Collective’s Sanaa 
Music Workshop 
New Orleans, Louisiana
June 17–28 

This workshop is a community of students 
ages 15–23 who exemplify a growth men-
tality. Sanaa immerses students in exercises 
that focus not only on honing one’s craft but 
also on the processes of marketing, selling 
and branding what is being created. Classes 
include small combo, private instruction, music 
marketing, music licensing, touring, branding, 
social media and s guest lecture lunch series. 
This year’s guest artist is Braxton Cook.

Faculty:  Cyrille Aimée, Jamison Ross,  
 Quiana Lynell, Jonathan M. Michel,  
 Darrian Douglas, Gregory Agid  

Cost:  See website

Contact:  secondlinearts.org,  
 secondlineartscollective@gmail.com 

UNC Asheville Summer Jazz and 
Contempory Music Intensive
Asheville, North Carolina
June 23–28
Developed with the serious music student in 
mind, this is an in-depth program for high 
school, college and continuing students in 

the musical performing arts designed by the 
contemporary music faculty to accelerate all 
aspects of musical development. Taking its 
cue from the university’s four-year program, 
the Summer Music Intensive is designed to 
accelerate knowledge and understanding of 
all forms of improvisational music. Students 
will participate in a variety of challenging 
and rewarding ensembles and classes taught 
while interacting daily with the faculty and 
guest artists. 

Faculty:  UNC Asheville faculty and  
 guest clinicians

Cost:  A $100 non-refundable deposit due  
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 at registration; $560 (before March  
 31 for those who need housing);  
 $620 (after March 31 for those who  
 need housing); $370 (for commut 
 ers who do not need housing).  
 Some meals included

Contact:  (828) 251-6432,  
 music@unca.edu,  
 music.unca.edu/jazz-camp

University of North Carolina 
Wilmington Summer Jazz Workshop
Wilmington, North Carolina
July 14–19
This jazz-training workshop is geared toward 
middle and high school students, and covers 
virtually every aspect of jazz studies including 
small and large jazz ensemble opportunities, 
music theory classes, jazz history, individual 
lessons and evening performances. 

Faculty:  Frank Bongiorno, Tom Davis

Cost:  $525

Contact:  Dr. Frank Bongiorno,  
 (910) 962-3390,  
 uncw.edu/music/smc/smcjazz.html

University of North Texas–Jazz 
Combo Workshop
Denton, Texas

July 7–12
The 28th annual edition of this acclaimed work-
shop is open to musicians ages 14 and up. The 
curriculum includes combo, faculty concerts, jazz 
theory/improvisation, jazz history/listening and 

instrumental master classes (trumpet, saxophone, 
trombone, strings, piano, bass, guitar, drums).

Faculty:  Mike Steinel, John Murphy,  
 Lynn Seaton, Davy Mooney,  
 Quincy Davis, Nick Finzer,  
 Dave Meder, Scott Tixier, others

Cost:  $595, meals $120,  
 lodging $155–$185

Contact:  jazz.unt.edu/combo-workshop

University of North Texas–Lynn 
Seaton Jazz Double Bass 
Workshop

Denton, Texas
June 17–21
This intimate workshop will offer an inten-
sive week of study and performance oppor-
tunities for the jazz bassist. Classes include 
bass line development and daily sessions 
on technique. Also, participants will have an 
opportunity to perform with a rhythm sec-
tion and be coached. Faculty concerts will be 
presented throughout the week. Participants 
will perform in the Friday evening Bass Bash 
concert. The Lynn Seaton Jazz Double Bass 
Workshop is open to advanced high school 
(age 14 and over), college, professional and 
serious amateur bassists. It is limited to 15 
participants.      

Faculty:  Lynn Seaton

Cost:  $595 plus housing and fees

Contact:  jazzworkshop@unt.edu,  
 (940)565-3743, 
  jazz.unt.edu/doublebassworkshop

University of North Texas–Vocal 
Jazz Educator Seminar
Denton, Texas

June 20–22
This seminar is filled with content relevant to 
current or aspiring vocal jazz educators of all 
levels (minimum age 18), with topics to include 
working with rhythm sections, repertoire, 
sound equipment, rehearsal techniques, 
warm-ups and exercises to improve your en-
semble’s musicianship. Continuing Education 
Unit credits are available.

Faculty:  Jennifer Barnes, Janice Vlachos

Cost:  $350, early bird $300 (until March  
 31), on-campus housing for an ad 
 ditional fee, $15 for Continuing  
 Education Unit Certificate

Contact:  Jennifer Barnes,  
 jennifer.barnes@unt.edu,  
 jazz.unt.edu/vocaljazzedseminar

University of North Texas–Vocal 
Jazz Summer Workshop
Denton, Texas

June 23–28
For six intense days, participants are involved 
in every aspect of vocal jazz, from solo and 
ensemble performance to improvisation, ped-
agogy, songwriting and jazz theory. Educators 
attend a daily class about vocal jazz direct-
ing, programming and rhythm section. The 
workshop is open to vocalists age 14 and up. 
Continuing Education Units are available.

Faculty:  Jennifer Barnes, Rosana Eckert,  
 Greg Jasperse

Cost:  $595 tuition, on-campus housing  
 available for additional fee,  
 $15 for Continuing Education  
 Unit Certificate

Contact:  Jennifer Barnes,  
 jennifer.barnes@unt.edu,  
 jazz.unt.edu/vocaljazzworkshop

University of South Carolina 
ColaJazz Camp
Columbia, South Carolina
July 18–21
The USC ColaJazz Camp welcomes all ages 
and levels. Participants will enjoy instrumental 
sectionals, concerts, music theory lessons, 
jam sessions, master classes by distinguished 
guests, a grand finale concert and more.

Faculty:  See website

Cost:  See website

Contact:  contact@colajazz.com, colajazz.com

Vocal Jazz Online Summer Camp
Durham, North Carolina 

Aug. 5–9
Vocal Jazz Online presents an innovative music 
experience where vocalists participate in two 
ways: online via webinar and live stream, or 
face-to-face at the camp (or a combination of 
both). It consists of solo and group settings, 
ear-training, music theory, improvisation, chart 
writing and more. All ages and levels welcome.

Faculty:  Lenora Helm Hammonds

Cost:  $399

Contact:  vocaljazzsummercamp.com
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One day, facing the freshmen jazz students 
enrolled at the University of Central 

Oklahoma, trombone and combo instructor Jeff 
Kidwell asked how many had attended UCO’s 
annual summer jazz camp at least once. Ninety 
percent of the hands went up.

“That percentage extends throughout our 
jazz program, right to the master’s level,” said 
Kidwell, whose late father, Kent “Doc” Kidwell, 
made jazz a part of UCO’s music school in 1974.

Entering its ninth edition, it’s clear that the 
five-day camp has touched a lot of people on the 
jazz scene around Oklahoma City. For the camp’s 
founder, UCO Director of Jazz Studies Brian 
Gorrell, it’s a matter of passing along inspiration.

“For me, the summer camp that Clark Terry 
used to run was life-changing,” Gorrell said. 
“When I was a student in the early ’90s, that was 
the catalyst for me.”

Originally, Gorrell envisioned an intensive 
summer jazz outreach as a good recruitment tool 
for UCO programs, but it’s turned into much 
more.

“It grew very quickly to attract people from 
outside the state, and now we’re networking 
with high school band directors all over,” Gorrell 
explained.

With an annual attendance between 90 and 
110 campers, the program attracts some adults in 
addition to teens.

“It sounds like a greeting-card cliché, but it’s 
ages 14 to 94,” Kidwell said. “It’s really unlike 
any other summer jazz program in our region. 
We have a really diverse group of volunteer cli-

nicians, a lot who, like me, have taught mid-
dle school or high school for a number of years. 
We’re able to relate to a wide variety of musicians, 
with all levels of skills and experience.”

Kidwell said he believes that it’s the commu-
nal approach that helps make the camp attrac-
tive to both participants and parents of young-
er attendees.

“Parents trust that we’ll take care of their 
kids, and that their kids will have a good time,” 
Kidwell said. “That’s the relationship we’ve built.”

Each of the five days at the camp begins with 
an improvisation session, with students divided 
into combos of five to seven members.

“Early on, we had to choose whether we 
should focus on small-group work or go with 
a big band approach,” Gorrell said. “Combos 
seemed like the right way to go.”

Mid-morning, three levels of jazz theory are 
taught, and then at 11 a.m. the entire camp gath-
ers for a session on jazz history.

“The morning section has never changed,” 
Gorrell said, “but the afternoon has evolved into 
a combination of two-hour combo rehearsals 
and a number of master classes. For a number of 
years, that’s where we ended the day.”

“We saw that some of the other jazz camps 
offered group social activities like swimming,” 
Kidwell said. “So, a few years ago we asked if 
people wanted to add something like that. The 
answer was a resounding ‘No.’ They wanted to do 
more music, and now we’re hearing that people 
think it’s cool that the camp is only about jazz.”

Now, the evenings are filled with sight-read-

ing big band charts and a jam session that brings 
everyone together. In that regard, the camp expe-
rience mirrors what it’s like to attend UCO for a 
music degree and take part in the weekly jam ses-
sions there. Based in Edmond, a city of 81,000 sit-
uated north of Oklahoma City, the jazz program 
offers students ample opportunities to perform, 
both on and off campus. 

Like the degree program, the summer pro-
gram is centered around the Jazz Lab, a facility 
five blocks from the main campus. Housing class-
rooms, a performance space, a recording studio, 
a pizza restaurant and plenty of room to social-
ize, the Jazz Lab has enabled UCO’s jazz educa-
tion activities to move into the local community.

“Dad always pushed that,” Kidwell said. “It 
spreads the music like a pinwheel out into the 
city. Both the UCO jazz program and the jazz 
camp have the reputation for being laid-back. 
There’s competition, but it’s friendly competi-
tion. People are here to help you become a bet-
ter player, and to point you in the way of how to 
accomplish that.”

Gorrell said the fact that the jazz camp, which 
runs June 23–28, has fed so many of its young par-
ticipants into UCO reflects the personal connec-
tions that campers make with university faculty.

“When you look at what makes the summer 
program a vital part of the university, there’s the 
involvement of our full-time faculty members, 
but there’s also the fundraising aspect,” Gorrell 
said. “At a time when state universities are hurt-
ing for funds, community outreach like the jazz 
camp is critical to us.” —James Hale
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Attendees of the University of Central Oklahoma’s summer  
jazz camp have the opportunity to perform in the UCO Jazz Lab.
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The Creative Strings Workshop in Columbus,  
Ohio, focuses on violin, viola, cello, mandolin and bass.
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Birch Creek Music  
Performance Center 
Egg Harbor, Wisconsin 
July 14–27, July 28–Aug. 10
Birch Creek is a summer residential music academy and performance 
venue for dedicated young musicians ages 13–19. Students master jazz 
fundamentals and improvisation by performing in big bands and small 
combos. They establish professional rehearsal and performance atti-
tudes through close mentorship from observation of top jazz performers  
and educators.

Faculty:  Jeff Campbell (director), Rick Haydon, Dennis Mackrel,  
 David Bixler, Bob Chmel, Tanya Darby, Lennie Foy, Tom Garling,  
 Steve Horne, Clay Jenkins, Joey Tartell, Scott Burns

Cost:  $2,100; Scholarships are available

Contact:  birchcreek.org/academy/apply-now, registrar@birchcreek.org

Butler University Jazz Camp
Indianapolis, Indiana
July 7–12
This camp is hosting its 10th anniversary edition this year. Artist-in-
residence José Encarnación will join world-class Butler University 
faculty in teaching—and jamming with—students. The camp is open 
to students ages 12–18. Commuter and residential options. No audition 
required; all levels welcome.

Faculty:  Matt Pivec (director), Kenny Phelps, Jesse Wittman, Rich Dole,  
 Jen Siukola, Sean Imboden, Sandy Williams, Erica Colter

Cost:  $350, commuter (includes daily lunch); $695, residential  
 (for ages 14–18 and includes dorm stay, and three meals  
 per day)

Contact:  butler.edu/bcas/summer-camps, bcas@butler.edu,  
 (317) 940-5500

Orbert Davis’ Chicago Jazz Philharmonic Jazz Academy
Chicago, Illinois
July 15–26
The Jazz Academy is a two-week, full-day intensive camp for stu-
dents of all levels, ages 10–17. Students will explore diverse artistic 
disciplines, performances, civic engagement, and college and 
career counseling. The academy aims to help sustain an import-
ant art form, provide crucial life skills and open doors to higher 
education.

Faculty:  Orbert Davis, Dr. Roosevelt Griffin, members of the Chicago  
 Jazz Philharmonic

Cost:  $200–$425. Scholarships, discounts and payment plans  
 are available.

Contact:  Sarah Pietlicki, program manager or Jordan Mandela,  
 program coordinator: jazzacademy@chijazzphil.org,  
 (312) 573-8932, chicagojazzphilharmonic.org

Creative Strings Workshop
Columbus, Ohio
June 30–July 6
With a focus on bowed string instruments (violin, viola, cello, mando-
lin, bass) for professionals and amateurs ages 14 and up, the Creative 
Strings Workshop offers small-ensemble coaching, clinics, master class-
es, jams and concerts spanning jazz, world music, fiddle styles and rock. 
No previous jazz strings experience is required.

Faculty:  Christian Howes, Joel Harrison, Diana Ladio, Jennifer Vincent,  
 Nicole Yarling, Micah Thomas, Gabe Valle, Paul Brown, Kris Keith,  
 George Delancey, Andy Reiner, Chris Shaw, Alex Hargreaves,  
 Jason Anick, Greg Byers, Mike Forfia, Cedric Easton

Cost:  Tuition packages start at $1,095.

Contact:  Christian Howes, chris@christianhowes.com, (614) 332-8689,  
 christianhowes.com

Elmhurst College Jazz Combo Camp
Elmhurst, Illinois
June 18–20
This camp is designed to help middle school and high school students 
expand their knowledge of jazz. Fee includes instruction, interaction 
with jazz faculty, lunch and a live performance at Fitz’s Spare Keys in 
Elmhurst. This camp is non-residential.

Faculty:  Doug Beach, Frank Caruso, Mark Colby, Tom Garling,  
 Kirk Garrison, Ken Haebich, Mike Pinto, Bob Rummage,  
 Mark Streder
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Cost:  $375

Contact:  (630) 617 3611, jazzcamp@ 
 elmhurst.edu, elmhurst.edu/  
 jazzcamp

Fernando Jones’ Blues Camp 
International
Chicago, Illinois
July 7–12 
In 2019, Fernando Jones’ Blues Camp 
International will provide tuition waiver 
scholarships to hundreds of student musi-
cians ages 12–18. The camp is a youth-devel-
opment music system that promotes global 
citizenship, academic excellence, discipline, 
collegiality and musicianship, with a focus 
on learning to perform songs by ear. This 
enrichment opportunity will take place in 
a nurturing environment with like-minded 
others under the direction of highly qualified 
instructors. The camp will be held at Columbia 
College Chicago.

Faculty:  Fernando Jones, other professional  
 educators

Cost:  See website

Contact:  Fernando Jones, (312) 369-3229,  
 blueskids.com/chicago,  
 blueskids.com/earlybird,  
 info@blueskids.com

Illinois Summer Youth Music
Urbana-Champaign, Illinois
July 14–20
Senior Jazz (grades 8–12) features improvisa-
tion-focused, combo-based instruction. Junior 
Jazz (grades 6–8) offers big-band experience 
with improvisation classes and opportunities 
for combo playing.

Faculty:  Chip McNeill, Tito Carrillo,  
 Ron Bridgewater, Larry Gray,  

 Joan Hickey, Joel Spencer

Cost:  $700, room and board;  
 $500, commuter

Contact:  isym.music.illinois.edu,  
 (217) 244-3404

Interlochen High School Jazz 
Summer Program
Interlochen, Michigan
June 22–July 13
This camp is for students currently in grades 
9–12. Campers will spend three weeks 
immersed in the world of jazz. Led by Berklee 
College of Music faculty member and ear 
training department chair Allan Chase, the 
faculty will help attendees broaden their 
understanding of jazz, and help them grow as 
improvisers and musicians. Campers will take 
private lessons from jazz experts. There will be 
performance opportunities in both small and 
large ensembles. Audition is required.

Faculty:  Allan Chase, Jason Palmer,  
 George W. Russell Jr., Bruno Raberg,  
 Amanda Monaco, Ashlee Varner,  
 Omar Thomas, Sean Skeete

Cost:  $6,015

Contact: (231) 276-7200 or camp.interlo 
 chen.org/program/music/hs/jazz

Jamey Aebersold’s Summer  
Jazz Workshops
Louisville, Kentucky

June 30–July 5, July 7–12
This camp, which is held at the University 
of Louisville, features combos, jam sessions, 
music theory, master classes, student perfor-
mances and 25 faculty jazz concerts. There 
are 40 hours of hands-on rehearsals, classes 
and lectures. Ages have ranged from 11 to 
85, and participants have come from all over 

the world, including the United Kingdom, 
Switzerland, Sweden, South Africa, Romania, 
Norway, Japan, Germany, Canada, Brazil, 
Australia, Thailand and Mexico. All instru-
ments and vocalists are welcome, including 
strings, accordion, harmonica and tuba. The 
camp is open to participants of all ages and 
all abilities. Participants can choose from the 
session of June 30–July 5 or the session of 
July 7–12.

Faculty:  See workshops.jazzbooks.com/faculty.

Cost:  $599 (additional cost for  
 room and board)

Contact:  summerjazzworkshops.com,  
 (812) 944-8141

Kansas City Jazz Camp
Kansas City, Kansas 
June 3–7
This camp is held 9 a.m. to 3 p.m. each day and 
includes combos, improvisation classes and in-
strument master classes, and daily concerts. All 
instruments, as well as vocalists, are welcome. 
There is a jazz pedagogy workshop for band 
directors and musicians ages 13 and up.

Faculty:  Members of the Kansas City  
 Jazz Orchestra, Dr. Justin Binek,  
 Jim Mair, Scott Prebys, Mike Pagan

Cost: $225

Contact:  kansascityjazz.org, (913) 288-7503.

Keith Hall Summer Drum Intensive
Kalamazoo, Michigan
June 17–22, June 24–29
This one-of-a-kind jazz drum camp offers valu-
able experience through master classes, jam 
sessions, rehearsals with professional rhythm 
sections and a drum choir, and culminates in 
two performances at a local jazz club. Health, 
leadership and character building are import-
ant aspects as well.

Faculty:  Past instructors and guests have  
 included Jay Sawyer, Christian  
 Euman, Evan Hyde, Jeremy Siskind,  
 Matthew Fries, Phil Palombi, Billy  
 Hart, Carl Allen, Matt Wilson,   
 Tommy Igoe, Will Kennedy, Donny  
 McCaslin, Andrew Rathbun  

Cost: $ 699 for tuition and meals,  
 plus $210 for housing

Contact:  (201) 406-5059, khsdi@keithhall 
 music.com, keithhallmusic.com 

New York Voices Vocal Jazz Camp
Kalamazoo, Michigan
July 29–Aug. 4
This camp, held at Western Michigan 
University, is an opportunity to work, sing 
with and learn from internationally acclaimed 
vocal group, The New York Voices. The camp is 
open to performers ages 14 and up. Students, 
educators, professionals and anyone interest-
ed in expanding their knowledge of vocal jazz 
is welcome.

Faculty:  New York Voices,  
 Greg Jasperse, Chris Buzzelli

Cost:  See website

Contact:  newyorkvoices.com/summer-camp,  
 nyvcamps@newyorkvoices.com
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Northern Illinois University  
Jazz Camp
DeKalb, Illinois
July 7–12
This camp is for enthusiastic jazz instrumen-
talists of all skill levels, who want to focus on 
a creative approach to improvisation and 
ensemble playing, and have completed grades 
8–12. NIU Jazz Camp is jam-packed with 
performing, learning and listening, and is for 
musicians who want to improve their under-
standing and performance of the jazz tradition. 
Campers attend rehearsals, seminars, master 
classes, jam sessions, sectionals and group 
classes, all taught by NIU jazz faculty, alumni 
and students. Concerts, optional private lessons 
and recreational activities fill the evening hours.  
Campers participate in classes on jazz improvi-
sation and jazz theory, and attend instrument 
master classes that focus on specific techniques 
for performing jazz and related music.

Faculty:  Geof Bradfield (director),  
 Kimberly Branch, Nick Roach,   
 Marybeth Kurnat, Mark Dahl,  
 Scott Mertens, Marlene Rosenberg,  
 Reggie Thomas, Lexi Nomikos,  
 Lenard Simpson

Cost:   $600 (early bird registration,  
 postmarked June 1 or earlier);  
 $650 (regular registration,  
 postmarked June 2 or later)

Contact:  Kristin Sherman, ksherman2@niu. 
 edu, (815) 753-1450, niu.edu/extpro 
 grams/summer-camps/jazz.shtml

Northwoods Jazz Camp
Rhinelander, Wisconsin
May 15–18
This camp is a learning and growing experi-
ence set in the wooded lakeside of Northern 
Wisconsin, where aspiring students from 
college age to seniors were welcome. Younger 
students are accepted, if accompanied by a 
parent, guardian or other responsible adult. A 
faculty of jazz professionals teach instrumen-
tal/vocal master classes, improvisation, jazz 
listening (how to listen, and who to listen to), 
modern jazz combo and big band playing, with 
concerts each night where advanced students 
sit in with professionals.

Faculty:  Past instructors have included  
 Kim Richmond, Dave Scott, Steve  
 Horne, Will Brahm, Reggie Thomas,  
 Jeff Campbell, Tim Davis, Mardra  
 Thomas, Kimberly Ford

Cost:  $845, single occupancy room;  
 $695, double occupancy room

Contact:  Kim Richmond,  
 jazzkim@kimrichmond.com,  
 northwoodsjazzcamp.com

Roberto Ocasio Latin Jazz Camp
Cleveland, Ohio
June 9-14
At the 15th anniversary edition of this res-
ident camp, held at Case Western Reserve 
University, students in grades 8–12 (and 
graduates) will learn about and perform 
various styles of Latin jazz, including tech-
nical and rhythmic aspects, composition, 

arranging, improvisation, history and 
culture.

Faculty:  Bobby Sanabria (artistic director)

Cost:  $700, $650 before April 1

Contact:   robertoocasiofoundation.org,  
 (440) 572-2048,  
 trof@robertoocasiofoundation.org

Shell Lake Arts Center: Big Band  
for Adults
Shell Lake, Wisconsin

June 14–16
Campers will perform in a big band under  
the guidance of Shell Lake Arts Center’s 
nationally recognized teaching-artist faculty. 
This workshop for adults is open to all levels 
of experience, whether performers are look-
ing to perfect jazz skills or need to dust off  
an instrument.

Faculty:  See website.

Cost:  $300 (non-credit),  
 $425 (one graduate credit)

Contact:  (715) 468-2414,  
 info@shelllakeartscenter.org,  
 shelllakeartscenter.org

Shell Lake Arts Center: Jazz 
Ensemble and Combo
Shell Lake, Wisconsin

June 16–21, June 23–28
Large ensembles and groups are prevalent at 
this Shell Lake Arts Center camp. The pro-
gram—directed toward students in grades 
6–12—targets individual improvisation and 
arranging, among other topics.

Faculty:  See website

Cost:   $650 per session; $625 (early bird  
 rate, if received by March 1)

Contact:  (715) 468-2414,  
 info@shelllakeartscenter.org,  
 shelllakeartscenter.org

Shell Lake Arts Center: Jazz 
Improvisation and Combo
Shell Lake, Wisconsin

June 30–July 5
Jazz improvisation and small groups are the 
focus of this Shell Lake Arts Center camp. The 
program—directed toward students in grades 
6–12—targets individual improvisation and 
arranging, among other topics.
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Faculty:   See website.

Cost:   $650 per session; $625 (early bird  
 rate, if received by March 1)

Contact:  (715) 468-2414,  
 info@shelllakeartscenter.org,  
 shelllakeartscenter.org

St. Olaf Music Academy 
Northfield, Minnesota 
June 16–22
St. Olaf Music Academy, an intense week of 

music-making under the direction of St. Olaf 
faculty, is designed for high school students 
from around the country who have complet-
ed grades 8–12. The sessions include private 
lessons, large ensembles, chamber music, 
enrichment classes, recitals and master classes, 
followed by evening faculty recitals, student 
performances, and social and recreational ac-
tivities directed by St. Olaf music students. The 
final concert will be streamed online. Students 
will return home with new skills, new energy, 
new friends and a heightened commitment to 
music.

Faculty:  St. Olaf music faculty

Cost:  $675

Contact:  summer@stolaf.edu,  
 (507) 786-3031, stolaf.edu/camps

Summer Music Clinic at 
University of Wisconsin–Madison
Madison, Wisconsin

June 16–22, June 23–28
Young musicians enjoy a week of music 
and memory making at UW–Madison. 
Learning from some of the best music 
educators from Wisconsin and beyond, 
students participate in large performing 
ensembles and take a variety of mu-
sic-elective classes, while making new 
friends and experiencing residential life on 
campus. The junior session (for students 
completing grades 6–8) runs June 16–22. 
The senior session (for students completing 
grades 9–12) runs June 23–28.

Faculty:  Recruited from around the  
 United States

Cost:  $680, junior session  
 ($440, commuter option);  
 $740, senior session

Contact:  smc.wisc.edu, smc@wisc.edu,  
 (608) 263-2242

Tri-C JazzFest Academy  
Summer Camp
Cleveland, Ohio

June 17–28
The Tri-C JazzFest Academy Summer Camp 
is a two-week performance-based camp for 
students ages 12–18. It incorporates jazz, 
blues, gospel, r&b and hip-hop. Jazz is used as 
a foundation to help students sharpen their 
performances, recording and producing skills. 
The camp also provides students with the 
opportunity to work with JazzFest artists and 
ends with a performance on the outdoor stage 
at JazzFest (which runs June 27–29). 

Faculty:  Dominick Farinacci, Theron Brown,  
 Reggie Bowens, Orlando Watson,  
 Johnny Parker, Chris Coles,  
 Aidan Plank, Walter Barnes,  
 Robert Hubbard, Khirye Tyler,  
 Anthony Taddeo, Johnny Cochran,  
 Dan Bruce, Joe Hunter

Cost:  $250 (early bird rate), $300

Contact:  tri-c.edu/jazzfest/educational- 
 programs.html,  
 (216) 987-6145 or (216) 987-4940

The UMKC Jazz Camp is held in 
Kansas City, a town rich in jazz history.
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Tritone Cool on the Lake
Baileys Harbor, Wisconsin
July 7–12

Tritone is all about playing and learning, 
and keeping it fun. Curriculum is focused on 
adult learners (no one younger than 21 ad-
mitted) of all experience levels and includes 
participation in small combos, big bands, 
guided improvisation/theory classes, instru-
ment instruction and jam sessions. Personal 
attention, with a 5-to-1 ratio of campers to 
faculty members.

Faculty:  Terell Stafford, Gene Bertoncini,  
 Janet Planet, John Harmon, Rod  
 Blumenau, Dean Sorenson, Tom  
 Washatka, Zach Harmon, Ike Sturm 

Cost:  $895. Lodging is sold out, but  
 plenty of nearby motels and B&Bs.

Contact:  Bob DeRosa, (585) 377-2222,  
 bob@tritonejazz.com,  
 tritonejazz.com

University of Central Oklahoma 
Summer Jazz Camp
Edmond, Oklahoma

June 23–28
The University of Central Oklahoma Jazz Lab’s 
9th Annual Summer Jazz Camp is designed to 
get young people playing jazz. Attendees can 
participate daily in combos, master classes, 
improv and theory sessions, jazz history 
presentations, big band reading sessions 
and evening jam sessions in a fun, relaxed 

environment. This camp is open to instrumen-
talists age 14 and up. Tuition includes a camp 
T-shirt and two meals. Convenient on-campus 
housing available with rates starting around 
$35 per night.

Faculty:  Brian Gorrell, Lee Rucker,  
 Jeff Kidwell, Clint Rohr,  
 Michael Geib, Grant Goldstein,  
 Dennis Borycki, David Hardman,  
 Ryan Sharp, Zac Lee, special guests

Cost:  $350; $300 (early bird rate, before  
 June 1). Housing is $35 per night for  
 a double occupancy room.

Contact:  Brian Gorrell, (405) 974-5285,  
 bgorrell@uco.edu,  
 ucojazzlab.com

University of Michigan MPulse 
Summer Performing Arts Institutes
Ann Arbor, Michigan
July 7–13
The institute is open to rising high school 
sophomores, juniors and seniors. Course 
offerings include improvisation and listening 
skills, jazz history, applied instrumental train-
ing and theory/musicianship. The institute 
also provides students with the opportunity to 
collaborate with other MPulse institutes and 
perform as part of a small group. 

Faculty:  Dennis Wilson (director)

Cost:  $1,775

Contact:  smtd.umich.edu/mpulse,  
 mpulse@umich.edu 

UMKC Jazz Camp
Kansas City, Missouri
June 23–27
Steeped in the rich jazz history of Kansas City, 
this camp brings world-famous performers and 
jazz educators to sessions for work with talent-
ed young instrumentalists ages 12 and up.  

Faculty:  Bobby Watson, Mitch Butler.

Cost:  $340 (early bird, deadline April 4);  
 $370, standard tuition

Contact:  (816) 235-5448, music-ce@umkc.edu,  
 info.umkc.edu/cmda-jazz

University of Missouri–St. Louis 
Jazz Camp
St. Louis, Missouri
June 2–7
This big band camp emphasizes ensemble 
playing. It features master classes, improvisation 
and ear training, plus performances, including 
a set by the Jim Widner Big Band. The final 
concert features all the camp big bands and 
Widner’s group.

Faculty:  Chip McNeill, John Harner,  
 Dave Scott, Gary Hobbs, Scott  
 Whitfield, Kim Richmond, others.

Cost:  $379; $329 (early bird rate before  
 April 1); $210 (on-campus room and  
 board, includes breakfast/dinner)

Contact:  Clara Schmeiderer, cschmeiderer@ 
 umsl.edu, music.umsl.edu/summer 
 camps/jazz-camp.html
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88 Creative Keys
Denver, Colorado
July 9–12
At 88 Creative Keys professional development 
workshops, piano teachers learn to improvise, 
use technology, lead off-bench activities, direct 
group teaching and acquire updated business 
skills with today’s leading pedagogues. Unlike 
larger music education conferences, these 
workshops are limited to a small group of partic-
ipants in order to maximize individual attention.

Faculty:  Bradley Sowash, Leila Viss,  
 guest teacher Forrest Kinney

Cost:  $700

Contact:  88creativekeys.com  

Brubeck Institute Summer  
Jazz Colony
Stockton, California

Aug. 3–10
The Summer Jazz Colony is a one-week, inten-
sive educational program for students who are 
entering their sophomore, junior or senior years 
in high school. Students will study with Brubeck 
Institute faculty and guest artists, in combo 
rehearsals, master classes, classes in jazz theory 
and advanced jazz improvisation, and seminars 
on the music of Dave Brubeck and other topics.

Faculty:  Past faculty includes Stefon Harris,  
 Ingrid Jensen, Helen Sung,  
 Eddie Gomez, SFJAZZ Collective  
 members, Lewis Nash

Cost:  $1,700.

Contact:  Patrick Langham, (209) 946.3970;  
 brubeckinstitute.org

Centrum Jazz Port Townsend
Port Townsend, Washington
July 21–28

Jazz Port Townsend is open to instrumen-
talists and vocalists high school-age and 
older. Participants receive daily coaching in a 
small-group setting from world-class faculty. 
Master classes, theory and special topics class-
es, as well as performances by faculty and 
guest performers, are included. This camp is 
located in a beautiful setting on Puget Sound. 
Auditions are required. 

Faculty:  John Clayton (artistic director), Jeff  
 Hamilton, Gerald Clayton, Obed  
 Calvaire, George Cables, Matt   
 Wilson, Terell Stafford, René   
 Marie, Gary Smulyan, Graham  
 Dechter, Chuck Deardorf, Randy  
 Halberstadt, Clarence Acox, Dan  
 Balmer, Dawn Clement, Jon Hamar,  
 Jay Thomas, Jiggs Whigham, Alex  
 Dugdale, John Hansen, Eric Verlinde,  
 Chris Symer, Michael Glynn, Kelby  
 MacNayr, Chuck Easton, others. 

Cost:  $835; room and board, $660

Contact:  Gregg Miller, gmiller@centrum.org,  
 centrum.org/jazz

CU Denver–LYNX Camp Music 
Industry Program
Denver, Colorado
June 16–28
This camp provides high school students with 
a snapshot of what it’s like to have a career in 
the modern music industry. Students get a pre-
view of the contemporary-focused CU Denver 
college music programs including the areas of 
singer/songwriter, music business, recording 
arts and performance/ensembles. Scholarships 
are available.

Faculty:  Peter Stoltzman, Owen Kortz,  
 Todd Reid, Peter Ellingson, Leslie  

 Soich, Storm Gloor, Lorne Bregitzer,  
 Megan Burtt, Owen Trujillo, Aaron  
 Daniels,Lukas Vesely, Andy Guerrero

Cost:  $1,100 (commuter students);  
 $2,100 (residential students)

Contact:  Kelli Rapplean, (303) 315-7468,  
 lynxcamp@ucdenver.edu,  
 cam.ucdenver.edu/summercamps

Guitar College’s Yosemite Guitar and 
Bass Jazz Workshop
Oakhurst, California
June 23–28
This all-inclusive adult workshop at a retreat 
facility nestled in the Sierra Nevadas offers 
scenic views and fresh air with a hands-on 
learning experience. Four seasoned jazz in-
structors offer daily classes to groups of 10. The 
camp prides itself on student participation, not 
lectures, concluding daily with student jams 
and instructor evaluations.

Faculty:  Rich Severson, Todd Johnson,  
 Mike Dana and guest  
 instructor Pat Kelly

Cost:  $1,199–$1,499

Contact:  (559) 642-2597,  
 guitarcollege.net/yosemite.html

Idyllwild Arts Summer Program
Idyllwild, California
June 23–July 6

Idyllwild Arts Summer Program attendees learn 
from some of the best jazz artists in the country—
professionals whose livelihoods include playing 
and teaching the next generation of musicians. 
Campers at this jazz instrumental intensive will 
have the opportunity to rehearse and perform 
daily in big bands and combos as well as special-
ized coaching on their instruments.

Faculty:  Tom Hynes and others

Cost:  $3,175

Contact:  (951) 468-7265,  
 summer@idyllwildarts.org,  
 idyllwildarts.org/summer/ 
 teens-kids/music/   

Jam Camp West
Loma Mar, California
July 20–26
Jam Camp West is a seven-day music, dance 
and vocal program for 10- to 15-year-olds 
held in the beautiful redwoods of Northern 
California. The camp features instrumental en-
sembles, as well as instruction in improvisation, 
vocals, dance, steel drum, percussion, theory, 
songwriting, ukulele, spoken-word, turntable 
and more for all skill levels.

Faculty:  Previous faculty have included  
 Marcus Shelby, Terrence Brewer,  
 Ms. Faye Carol, Josiah Woodson

Cost:  $995

Contact:  livingjazz.org, (510) 858-5313

Jazz Camp West
La Honda, California
June 22–29

Jazz Camp is an eight-day jazz music, dance 
and vocal program for adults and teens (ages 

The Summer at Cornish camp is held at Cornish 
College of the Arts in Seattle.
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15 and up) held in the beautiful redwoods of 
Northern California, with an all-star faculty 
of 49 musicians. At this camp, 250 students 
of all skill levels will attend classes, student 
open mics, faculty concerts and late-night jam 
sessions in a uniquely supportive and inspiring 
setting. The majestic setting and intensive 
program instill creative growth and personal 
development. Trumpeter Ingrid Jensen is the 
Artist-in-Residence, and singer Kat McGarry 
runs the vocal intensive.

Faculty:  Allison Miller, John Santos,  
 Kate McGarry, Jovino Santos Neto,  
 Randy Porter, Ingrid Jensen,  
 Dayna Stephens, Art Lande,  
 Jenny Scheinman,  
 Tammy Hall, others

Cost:  $1,380–$2,125

Contact:  livingjazz.org; (510) 858-5313

JazzFest Jazz Camp
Sioux Falls, South Dakota
July 16–20
All incoming 7th to 12th grade musicians and 
vocalists are welcome at this camp. Class of-
ferings include jazz improvisation, jazz theory, 
history of jazz, combo rehearsal and more. The 
top camp band will perform on the main stage 
of JazzFest 2019, and campers will have the 
chance to visit festival artists backstage. 

Faculty:  Dr. Paul Schilf (director),  
 Jim McKinney, Joel Shotwell,  
 Rachael Kramer

Cost:  $352 to $405 (scholarships  
 available)

Contact:  info@sfjb.org,  
 siouxfallsjazzfest.com/jazzcamp

Jazz Maui Camp
Maui, Hawaii
June 23–30
This exciting new camp is designed for 
aspiring young musicians ages 13 and up of all 
skill levels looking to unleash their creativity 
and explore the beauty of Hawaii. Instruction 
includes ensembles, master classes, electives 
and concerts from award-winning faculty. 
Daily music curriculum will be enhanced with 
Hawaiian immersion activities including luau, 
snorkeling, zip line, beach time, history tours 
and more. Limited space is available.

Faculty:  Katie Thiroux, Justin Kauflin,  
 Paul Contos, Matt Witek

Cost:  $2,000 (includes room and board)

Contact:  jazzmaui.org

Jazzschool Girls’ Jazz & Blues Camp
Berkeley, California
Aug. 5–9
Produced by California Jazz Conservatory 
faculty and Montclair Women’s Big Band 
leaders Jean Fineberg and Ellen Seeling, this 
instrumental/vocal camp provides a supportive 
environment where girls have fun and develop 
self-confidence while honing improvisational, 
technical and ensemble skills to create music 
with other musicians from the Bay Area  
and beyond.

Faculty:  Jean Fineberg, Ellen Seeling,  

 members of the Montclair 
 Women’s Big Band

Cost:  $499

Contact:  (510) 758-2200 (voice mail),  
 girlscamp@cjc.edu,  
 cjc.edu/girlscamp

Jazzschool Guitar Intensive
Berkeley, California
Aug. 12–16
This all-day, weeklong intensive for aspiring 
professional guitarists is directed by interna-
tionally acclaimed jazz guitarist and educator 
Mimi Fox and features numerous guest artists 
on faculty. This year’s Jazzschool Intensive, 
returning for the first time since 2016, takes 
place at the California Jazz Conservatory, locat-
ed in downtown Berkeley, California.

Faculty:  Mimi Fox

Cost:  $850

Contact: Rob Ewing, info@cjc.edu,  
 (510) 845.5373, cjc.edu 

Jazzschool High School Jazz 
Intensive 
Berkeley, California
Aug. 12–16
This program is limited to eight advanced high 
school jazz instrumentalists, with openings 
for rhythm section instruments and horns. 
Musicians work closely with top Bay Area jazz 
artists, including rehearsals, master classes 
and private lessons at the California Jazz 

Conservatory. Students develop improvisation/
arranging/composition skills in an intensive 
rehearsal format. 

Faculty:  Michael Zilber

Cost:  $795

Contact:  Erik Jekabson, erik@cjc.edu,  
 cjc.edu/intensive  

Jazzschool Jazz Piano Intensive 
Berkeley, California
June 17–21
This five-day Intensive is for the intermediate 
jazz pianist, focusing on rhythmic feel, com-
ping and soloing in both piano trio and solo 
piano formats. Emphasis is placed on swing 
feel, chord voicings and voice-leading, as well 
as analysis and performance of select jazz pia-
nists’ solo transcriptions. Pianists will work with 
a professional bassist and drummer.

Faculty:  See website

Cost:  $950

Contact:  Susan Muscarella,  
 susan@cjc.edu, cjc.edu. 

Jazzschool Summer Youth Program 
Berkeley, California 
June 24–28, July 29–Aug. 2
Jazzschool Summer Youth Program is open to 
performers on all instruments entering grades 
7 through 10 (with consultation, also open to 
students entering grade 6). Students partici-
pate in daily ensembles, theory classes, private 
lessons and workshops at the California Jazz 
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Conservatory. Students perform with visiting 
guest artists in concert at the conclusion of 
each session.

Faculty:  See website

Cost:  $495 per week, or  
 $900 for both weeks

Contact:  Rob Ewing, rob@cjc.edu,  
 (510) 845.5373, cjc.edu 

Jazzschool Vocal Intensive
Berkeley, California 
Aug. 5–10
This weeklong program is designed to help 
singers define, create and perform in a dis-
tinctive style. With roots firmly grounded, this 
unique intensive emphasizes the technical, 
creative and spiritual aspects of singing and 
serves as a catalyst for artistic growth.

Faculty:  Laurie Antonioli (CJC vocal chair),  
 Theo Bleckmann

Cost:  $950

Contact:  Laurie Antonioli, laurie@cjc.edu,  
 cjc.edu/vocalintensive

Jazzschool Women’s Jazz &  
Blues Camp
Berkeley, California 
March 25–29
This concentrated program, presented at 
the California Jazz Conservatory, provides 
musicians with the opportunity to study and 
perform jazz and related styles of music in a 
supportive environment. The camp equips mu-
sicians with technical and artistic skills, while 
affording them opportunities to network with 
others who share their passion for music.

Faculty:  Jean Fineberg, Ellen Seeling,  
 members of the Montclair  
 Women’s Big Band

Cost:  $499

Contact:  (510) 758-2200 (voice mail),  
 womenscamp@cjc.edu, 
 cjc.edu/womenscamp

Lafayette Summer Music Workshop
Lafayette, California
July 14–19
In its 21st year, the Lafayette Summer Music 
Workshop provides an intimate and inspiring 

environment for learning and playing jazz. 
Master classes, improvisation workshops, 
combos, theory, and free-choice classes are 
led by preeminent jazz musicians. The average 
student-to-teacher ratio is 6:1. Student age is 11 
through adult. Scholarships are available.

Faculty:  Bob Athayde, Kyle Athayde,  
 Anton Schwartz, Mary Fettig,  
 Dan Pratt, Alex Hahn,  
 De’Sean Jones, Rick Condit,  
 Matt Zebley, Guido Fazio,  
 Zac Johnson, Kasey Knudsen,  
 Melecio Magdaluyo, Alex Murzyn,  
 Colin Wenhardt, Dann Zinn,  
 James Mahone, Zack Pitt-Smith,  
 Ambrose Akinmusire, John Daversa,  
 Erik Jekabson, Ryan DeWeese,  
 Joseph Boga, Chris Clarke,  
 Alan Ferber, Jon Hatamiya,  
 Barron Arnold, Dave Martell,  
 Peter Horvath, Frank Martin,  
 Brian Ho, Tammy Hall, Joan Cifarelli,  
 Kyle Athayde, Tom Patitucci,  
 Mike Dana, Jeff Massanari,  
 Robb Fisher, Richard Giddens,  
 Dan Parenti, Mark Williams,  
 Mark Ferber, Darrell Green,  
 Deszon Claiborne, Dave Meade,  
 John Santos, others

Cost:   $650–$690

Contact:  lafsmw.org, (925) 914-0797

Lower Columbia College Summer 
Jazz Workshop
Longview, Washington

July 17–21
This workshop will be a five-day program of 
intensive study, performance and exploration 
of jazz and improvised music. The workshop 
will be held on campus in the beautiful Rose 
Center for the Arts. The faculty for the work-
shop will be LCC faculty, as well as faculty from 
surrounding two-year and four-year institu-
tions with thriving jazz programs.

Faculty:  Ryan Meagher, Cuong Vu,  
 Jovino Santos Neto, Brian Ward,  
 Chris Bruya, Matt Jorgensen,  
 Charlie Doggett

Cost:  $100; scholarships are available.

Contact:  lowercolumbia.edu or  
 Ryan Meagher,  
 rmeagher@lowercolumbia.edu

Jazzschool Girls’ Jazz & Blues Camp in Berkeley, California
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Monterey Jazz Festival Summer Jazz Intensive
Monterey, California
June 18–21
This day camp provides interactive engagement with high school and 
middle school musicians and professional jazz educators/performers to 
furnish them with rehearsal, practice, performance skills and theoretical 
and historical jazz knowledge not available in school music programs.

Faculty:  Allison Miller, Derrick Hodge, others

Cost:  See website

Contact:  Paul Contos, MJF education director,  
 pcontos@montereyjazzfestyival.org, montereyjazzfestival.org,  
 (831) 373-3366

Pacific Jazz Camp
Stockton, California
June 16–22
Now in its 17th year, this camp at the University of the Pacific offers 
students in grades 9–12 the opportunity to participate in five big bands, 
five jazz combos, improvisation classes, jazz history and master classes 
with pro musicians. Attendance averages more than 100 students.

Faculty:  TBA

Cost:  $700–$850

Contact:  go.pacific.edu/musiccamp, Steve Perdicaris (director),  
 (209) 946-2416, musiccamp@pacific.edu

San Jose Jazz Summer Jazz Camp at Valley Christian
San Jose, California
June 17–28
Designed for middle school and high school students with skill levels 
from intermediate and up, this two-week camp offers immersion in 
every aspect of jazz. Each student participates in both a small ensemble 
and big band, and one advanced ensemble will play the Main Stage at 
the San Jose Jazz Summer Fest. Auditions will be held June 8.

Faculty:  Peter Erskine (guest artist), Gary Ortega, Saúl Sierra,  
 David Flores, Hristo Vitchev, Michaelle Goerlitz, Joy Hackett,  
 Nichole Boaz, Brian Ho, Marcus Wolfe, Oscar Pangilinan,  
 Veronica Tyler Christies, John L. Worley Jr., Kat Parra

Cost:  $750 before May 1, otherwise $800; SJZ supporters receive  
 $50 off tuition

Contact:  Wally Schnalle, wallys@sanjosejazz.org,  
 sanjosejazz.org/summercamp

Santa Barbara Jazz Workshop
Santa Barbara and Carpinteria, California
July 7–11
Adults and high-school-aged students are welcome at this workshop. 
Enrollment is limited to approximately 40 students. Students will play 
daily with jazz professionals. Areas of study include instrumental/vocal 
master classes, improvisation, jazz listening, modern jazz combo and big 
band playing, with concerts and jam sessions held each afternoon.

Faculty:  Last year’s instructors included Kim Richmond, 
 Jonathan Dane, Scott Whitfield, Tom Hynes, John Proulx,  
 Chris Symer, Dave Tull

Cost:  If registration complete before April 15, $759; otherwise  
 $843; under the age of 21, $759

Contact:  santabarbarajazzcamp.com, jazzkim@kimrichmond.com

Stanford Jazz Workshop 
Stanford, California
July–August

SJW offers three jazz immersion opportunities for musicians: Giant Steps 
Day Camp for middle school students, Jazz Camp (a residential program 
for ages 12–17) and Jazz Institute, which puts advanced young players 
and adults together with the greatest jazz musicians in the world, focus-
ing on improv skills and combo performance. Students can attend our 
two-week programs: the Giant Steps Package, the Jazz Camp Package 
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or the Advanced Package. Adult jazzers will enjoy the Jazz Institute. 
Jazz Camp and Jazz Institute are integrated with the Stanford Jazz 
Festival. Schedule: Giant Steps Day Camp for middle school musicians 
(July 8–12); Jazz Camp Week 1 for ages 12–17 (July 14–19 or July 21–26); 
Giant Steps Package for middle school musicians (July 8–19); Jazz Camp 
Package for ages 12–17 (July 14–26); Jazz Institute for adults with accep-
tance for performers age 17 and younger by audition (July 28–August 
2); Advanced Package for ages 12–17 by audition (July 21–August 12).

Faculty:  See website

Cost:  $895–$2,580 per week

Contact:  info@stanfordjazz.org, stanfordjazz.org, (650) 736-0324

Summer at Cornish
Seattle, Washington
July–August 
Students ages 12 to 18 study with Cornish College of the Arts jazz faculty 
and special guest artists, with performance and recording opportunities. 
The program’s pre-college intensives help students to create audition 
pieces and get an early start in preparing for the college application 
process. This camp is held at Cornish College of the Arts.

Faculty:  See website

Cost: $495 per class

Contact:  cornish.edu/summer, summer@cornish.edu

Teagarden Trad Jazz Camps
Pollock Pines, California
July 28–August 3; August 5–11
Two independent full weeks of camp take place in the beautiful Sierra 
Nevada foothills, with outstanding faculty and counselors, focused on 
improvisation, instrumental/vocal technique and small-band perfor-
mance. Students will learn trad jazz/swing/improvisation in a supportive, 
non-competitive environment. No audition to apply. Open to ages 
12–20. 

Faculty:  Rusty Stiers, Bria Skonberg, Jeff Kreis, Greg Varlotta,  
 Anita Thomas, Nate Ketner, Jason Wanner, Curtis Brengle,  
 Nahum Zdybel, Sam Rocha, Ed Metz Jr., Shelley Burns.

Cost:  $750

Contact:  Bill Dendle, bdendle@comcast.net,  
 (916) 927-5222, sacjazzcamp.org

University of Colorado–Boulder Summer Jazz Academy
Boulder, Colorado
July 7–12
The CU Summer Jazz Academy is an opportunity for a select num-
ber of talented 7th through 12th grade music students from around 
the country to receive world-class jazz instruction in a one-week 
summer session. Participants will be placed into jazz combo set-
tings, improvisation classes, instrumental master classes and semi-
nar sessions with CU Thompson Jazz Studies faculty. Students and 
faculty perform together each evening at jams with guest artists. 
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A student ensemble performs at the 2018 San Jose Jazz Summer Fest as part 
of the program at San Jose Jazz Summer Jazz Camp at Valley Christian.
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A final student performance concludes the 
session.

Faculty:  Dr. John Gunther, Dr. Joshua   
 Quinlan, Jeff Jenkins,  
 Dave Corbus, Bijoux Barbosa,  
 Paul Romaine

Cost:  $750, residential (instruction, room  
 and all meals); $500, commuter  
 (instruction, all lunches and  
 all dinners.)

Contact:  musicacademy@colorado.edu,  
 colorado.edu/music/summer-col 
 lege-music/summer-music- 
 academy/summer-jazz-academy

University of Northern Colorado  
Jazz Camp
Greeley, Colorado
July 14–19
Located in a beautiful campus setting in 
colorful Colorado, this camp is designed to be 
intensive, challenging and inspiring. It is open 
to instrumentalists and vocalists who take 
part in student big bands, combos, vocal jazz 
ensembles, master classes, jazz theory and 
improvisation classes, student jam sessions 
and nightly faculty concerts.

Faculty:  University of Northern Colorado  
 faculty, plus Don Aliquo,  
 Paul McKee, Clay Jenkins

Cost:  Tuition, $385; room  
 and board, $285

Contact:  Amy Murphy, (970) 351-2394,  
 uncjazz.com, uncjazzfest.com,  
 arts.unco.edu/jazzcamp

Vail Jazz Workshop
Vail, Colorado
Aug. 24–Sept. 2
This intensive, hands-on workshop takes the 
best dozen students around the country and 
brings them together with some of the best 
jazz teachers of our time. Alumni of the pro-
gram include Robert Glasper, Terrace Martin, 
Christian Scott, Marcus Gilmore, Miles Mosley 
and more than 200 others. Need-based 
scholarships are available.

Faculty:  John Clayton, Jeff Clayton,  
 Bill Cunliffe, Lewis Nash,  
 Terell Stafford, Wycliffe Gordon

Cost:  $2,500

Contact:  vailjazz.org/education/vail-jazz- 
 workshop, workshop@vailjazz.org

WSU Jazz Intensive
Pullman, Washington
June 28–30
This two-day intensive program for students in 
grades 7–12 focuses on improvisation, ensem-
bles, theory, composition and  
music technology. 

Faculty:  Brian Ward, Greg Yasinitsky,  
 Horace Alexander Young,  
 Dave Snider, Sarah Miller

Cost:  $168; with room and board, $228;  
 $60 key deposit

Contact:  Brian Ward, brian.ward@wsu.edu,  
 music.wsu.edu/area-information/ 
 jazz-studies
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Maui is perhaps best known for its luscious 
waterfalls, black-sand beaches and lei-

surely lifestyle. But when Jazz Maui Camp 
launches in June, the island could become a 
destination for jazz students seeking to com-
bine the best of the natural world with top-
flight instruction in their craft.

“Spending time in nature can only enhance 
the musical experience,” said bassist, vocalist 
and composer Katie Thiroux, who, along with 
drummer Matt Witek, will serve as artistic 
and educational director of the inaugural Jazz 
Maui Camp. “Having been in jazz camps in our 
youth—where there was 12 hours of nonstop 
music and information being thrown at you—
we’re really excited to be offering something a 
little less pressurized.”

Jazz Maui Camp’s alternative approach 
takes advantage of its island setting with a 
schedule that emphasizes fun in the morning, 
followed by an afternoon and evening focused 
on learning. Nonmusical activities will include 
snorkeling in clear waters, attending a tradi-
tional luau and perhaps a trip down a zip line.

“It’s about creating a flow and making con-
nections,” Thiroux said.

A committed jazz educator, the bassist was 
inspired by her recent experience teaching 
at the Monterey Jazz Festival’s Summer Jazz 
Camp under the direction of Paul Contos, 
who was the recipient of a 2017 DownBeat Jazz 
Education Achievement Award. Contos will be 
the woodwinds and theory instructor for Jazz 
Maui.

“It was a no-pressure situation, but a lot of 
great things got done,” Thiroux said of her 
Monterey experience. “People think more work 
[means] more music, but in a lot of cases, it just 
stresses kids out.”

Also on the Jazz Maui teaching staff is pia-
nist and educator Justin Kauflin (whose 2018 
album, Coming Home, was produced by Quincy 
Jones and Derrick Hodge). The presence of such 
passionate, professional musician-educators 
offers students ages 13 and up the opportunity 
to catch a glimpse of their futures.

“[Thiroux and Kauflin] know firsthand the 
whole package: hands-on tips and resourc-
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Bassist Katie Thiroux has served as a traveling clinician with 
Monterey Jazz in the Schools, a program run by the Monterey Jazz Festival.

es, skills, team-building and the background, 
and experience of life on the road, performing 
worldwide,” Contos said.

The idea for Jazz Maui grew out of a con-
nection Thiroux made on a work/vacation trip, 
during which she performed at the Maui Arts 
& Cultural Center. One of the audience mem-
bers happened to be a member of a local tour-
ism board. The wheels were put in motion.

“I’m so glad the tourism board recognized 
the potential for a jazz camp,” Thiroux said.

Because the island’s pace is a bit slower than 
the mainland’s, Thiroux wasn’t sure the idea 
would manifest as quickly as it did. However, 18 
months after inception, the camp is set to run 
June 23–30 at the Maui Preparatory Academy. 

“Matt Witek has been instrumental in pul-
ing the camp together,” Thiroux said about 
the Berklee-trained drummer with whom she 
shares responsibility for programming. Both 
were conscious of constructing a camp expe-
rience that didn’t repeat the downside of what 
they’d experienced as youngsters.

“I’ve been in so many situations where the 
teacher is scolding,” Thiroux said. “Rather than 
be negative, we embrace alternative and mod-
ern styles of learning. If a student learns how to 
tongue on their sax from the internet, instead of 
listening to Charlie Parker, that’s great. It’s just 
a new way to get information.”

Starting the day with a nonmusical activity 
like snorkeling will keep kids from getting 
overwhelmed with lessons.

“It’s pretty cool that 40 percent of the day 
will be devoted to doing fun activities,” Thiroux 
said. “It’s true that there’s really a creative ener-
gy on Maui.”

Due to its locale, Jazz Maui expects enroll-
ment to draw not only from the contiguous 
United States but also from Singapore and 
Japan, making for a true cultural exchange. 
And while aspiring musicians will appreci-
ate the intimacy of the workshops, Thiroux 
believes music education can benefit all the 
attendees, including those who don’t intend to 
become full-time performers.

“It definitely enhances everything else you 
do and helps to make a well-rounded person,” 
she said. “For students who don’t want to con-
tinue professionally, I tell them it’s OK. There 
are so many ways to be involved, from business 
and tech to lighting. Or you can be supportive 
by going to see live music.”

Thiroux’s own experience—as a student 
turned bandleader and educator—informs her 
desire to provide holistic support for the next 
generation of players.

“We’re all fun, positive and creative instruc-
tors who are 100 percent committed to the stu-
dents,” she said. “It’ll be a fun and low-stress 
learning environment. That doesn’t mean we’re 
taking it easy. It will be challenging, but it won’t 
be threatening.” —Denise Sullivan 
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INTERNATIONAL

International Music Camp 
Dunseith, North Dakota
July 14–20 
This resident camp on the border between 
North Dakota and Manitoba offers a full 
week of jazz studies, including performing 
in a big band, jazz theory and improvisation, 
performing in combos, faculty master classes 
and optional private lessons with the camps’s 
acclaimed artist-teachers. This program is open 

Jazz Improv Workshop Europe 
Mayrhofen, Austria
July 22–26
This camp offers master classes and perfor-
mance workshops for all instruments and 
levels of musical ability. The focus will be on 
ensemble playing, including Improvising, 
section playing and arrangements. Individual 
as well as group instruction will be available. 
The workshop will feature an all-star rhythm 
section. Mayrhofen is located in the pictur-
esque Zillertal (Valley of the Ziller), in the west 
Austrian province of Tyrol.

Faculty:  Mike Tracy, David Becker, others

Cost:  Workshop, €650.  
 Hotel: Room with breakfast  
 and three-course dinner,  
 €65 per person, per night  
 (double occupancy); €73 per  
 night for a single occupancy. 

Contact:  lauriedfriday@aol.com or  
 davidbeckertribune.com/  
 jazz-improv-workshop-2019

KoSA Cuba Festival Camp
Havana, Cuba
March 3–10

The 18th edition of this event will include a 
one-week study program and attendance at 
nightly concerts during the Fiesta del Tambor 
(Havana Rhythm and Dance Festival). Campers 
will experience intense hands-on classes and 
seminars. Daily classes, taught by some of 
Cuba’s top artists, will focus on conga, bongo, 
timbales, drumset and other instruments. All 
instruments are supplied on site. There will be 
sessions by Cuban ethnomusicologists, visits to 
museums and religious ceremonies, interaction 
with Cuban musicians and playing sessions. 
The nightly concerts will feature artists such as 
Chucho Valdés, Changuito, Klimax, Los Papines 
and many more. U.S. legal travel is possible, 
and university credits are available (up to three 
from U.S. universities).

Faculty:  Giraldo Piloto, Yaroldy Abreu,  
 Adel Gonzales, Amadito Valdes,  
 Oliver Valdes, Rodney Barreto,  
 Enrique Pla and others.  
 International guest artists will  
 participate, too.

Cost:  $2,390 (single occupancy)

Contact:  Aldo Mazza, Director,  
 (800) 541-8401, (514) 482-5554,  
 or kosamusic.com

Kyoto Jazz Guitar Workshop 
Experience
Kyoto, Japan

June 20–30
Presented by guitarist Joshua Breakstone, this 
camp includes a 10-night stay in a hotel, with 
breakfast. There will be seven days of intensive 
3-hour workshops, and two nights of visits to 
Japanese jazz clubs. The experience includes 
five dinners in Kyoto restaurants and the op-
portunity to meet many of the Japanese musi-
cians who will perform. This cultural exchange 
also will include guided tours of temples and 
gardens in beautiful Kyoto. The workshop is 
open to guitarists of any age.

Faculty:  Guitarist and educator Joshua 

A drumset master class at the Internatinonal Music Camp C
O
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to students completing grades 7–12 with at 
least three years of playing experience.

Faculty:  Dr. Greg Gatien, Jenelle Orcherton,  
 Dr. Matthew Patnode, Anna Penno,  
 Dr. Jeremy Brekke, Dean McNeill,  
 Dr. Kyle Norris, Dr. Nat Dickey,  
 Dr. Russell Ballenger, Graydon  
 Cramer, Keith Price, Mark Godfrey,  
 Jeff Presslaff, Tom Dowden, Helen  
 White, Jonathan Alexiuk

Cost:  $430 (before May 1);  
 $445 (after May 1)

Contact:  internationalmusiccamp.com,  
 info@internationalmusiccamp.com,  
 (701) 838-8472 (USA),  
 (204) 269-8468 (Canada).
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Breakstone with bassist Fukuro Kazuya and many special guests

Cost:  $3,600 (see website for details)

Contact:  kyotojazzguitarexperience.com

Langnau Jazz Nights,  
Jazz Workshop
Langnau, Switzerland
July 22–28
The main goal of this workshop is to bring musicians together. Besides 
theoretical and practical classes with experienced teachers, attendees 
will have the opportunity to meet jazz musicians from Switzerland and 
all over the world. Attendees will improvise with the professional musi-
cians and exchange knowledge with them. 

Faculty:  See website. In 2018, instructors included acclaimed jazz artists  
 Adam Nussbaum, Brad Goode, Vic Juris, Judy Niemack

Cost:  CHF 680 / CHF 350 for students of a university of music  
 (includes festival pass)

Contact:  jazz-nights.ch, workshops@jazz-nights.ch 

Langnau Jazz Nights,  
Junior Jazz Workshop
Langnau, Switzerland
July 22–28
This workshop is for young musicians from ages 10 to 18. In addition to 
classes (which take into consideration age and skill level), participants 
will have the opportunity to join the instrumental classes of the Jazz 
Workshop and special workshops of the performing bands.

Faculty:  Christoph Siegenthaler, Ivo Prato, Rolf Häsler, Niculin Christen,  
 Pius Baschnagel.

Cost:  CHF 250 (includes festival pass)

Contact:  jazz-nights.ch, workshops@jazz-nights.ch

Langnau Jazz Nights,  
Master Class for Jazz Piano
Langnau, Switzerland
July 22–28
This master class is offered in collaboration with the Lucerne University 
of Applied Science and Arts. Six to eight participants (selected by a 
jury) will have the opportunity to work with pianist Ethan Iverson. This 
program includes individual lessons, theory classes and workshops.

Faculty:  Ethan Iverson

Cost:  CHF 680 / CHF 350 for students of a university of music  
 (includes festival pass)

Contact: jazz-nights.ch, workshops@jazz-nights.ch 

MacEwan University  
Summer Jazz Workshop 
Edmonton, Alberta, Canada
August 19–23
This workshop offers the opportunity to study and perform in both big 
band and combo formats. Improvisation, technique and performance 
skills are taught through classroom instruction and a friendly rehearsal 
setting. The workshop is open to big-band instrumentalists age 13 and 
up (saxophone, trumpet, trombone, piano, guitar, bass and drums). 
Placement auditions will be held on Aug. 18.

Faculty:  MacEwan University faculty members, guest clinicians 

Cost:  See website

Contact:  (780) 633-3725, conservatory@macewan.ca,   
 macewan.ca/conservatory 

Ottawa JazzWorks Jazz Camp and  
Composers Symposium
Harrington, Quebec, Canada

August 12–15, August 15–18
This jazz camp is for adults, and it is open to singers and instrumental-
ists. Campers will work on jazz theory and technique with innovative 

Canadian and international artists. At the 26th annual edition of this 
camp, attendees will have an intensive, adult-focused learning expe-
rience and immerse themselves in combo rehearsals, master classes, 
improvisation, jazz history, composition and arranging, with nightly jam 
sessions and concerts. The main jazz camp is held Aug. 15–18, and the 
Composers Symposium is held Aug.12–15.

Faculty:  Adrian Vedady (music director), Kirk MacDonald, Jean-Michel Pilc,  
 Holli Ross, Sienna Dahlen, Roddy Ellias, Itamar Borochov,  
 Lorne Lofsky, Dezron Douglas, Al McLean, Jim Doxas,  
 Nick Fraser

Cost:  $580 CAD  
 (plus accommodations and meals)

Contact:  jazzworkscanada.com, jazz@jazzworkscanada.com,  
 (613) 220-3819

Samba Meets Jazz Workshops
Palermo, Italy
April 23–29

This musical exchange welcomes vocalists and instrumentalists of 
all levels and musical backgrounds from around the world. With a 
focus on jazz and Brazilian music, the program will include ensemble 
intensives, master classes, vocal repertoire and technique, scatting, 
harmony and improvisation, Brazilian rhythms, phrasing and styles, 
Brazilian percussion and more. The schedule builds in time for 
participants to take advantage of Palermo’s rich cultural heritage 
and nightlife on the island of Sicily. Special rates and discounts are 
available for students, educators and working musicians. Also, spe-
cial hotel rates are available.

Faculty:  Nilson Matta (artistic/music director),  
 Dominique Eade, Dave Stryker.

Cost:  International participants, 400€–800€;  
 U.S. participants, $745–$1,545

Contact:  sambameetsjazz.com; alice@sambameetsjazz.com;  
 (888) 435-4003; (917) 620-8872
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