INDIE LIFE

WILENSKY’S ONGOING

DIY JOURNEY

osay that Dan Wilensky has had a diverse

career is an understatement. The multi-

instrumentalist has a resume that would
stir up deep feelings of envy within even the most
storied player.

In 1979, by the tender age of 18, Wilensky
had landed a gig touring as the lead alto saxo-
phonist in Ray Charles’ big band, before brief-
ly attending The Eastman School of Music in
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Rochester, New York, and later playing tenor for
“Brother” Jack McDuff. Having left his Berkeley,
California, childhood behind, Wilensky spent
the better part of the next three decades in New
York City, grabbing whatever work came his way
and slowly building his reputation as a versatile
and reliable player.

As word spread of his talents, Wilensky
amassed an impressive array of credits, includ-
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- = Dan Wilensky plays tenor and soprano
phohes on his hew self-released album, Good Music.
Sy

ing tours with Joan Baez, David Bowie and Steve
Winwood, as well as session work for Madonna,
Melissa Manchester and Santana. Wilensky has
contributed to more than 250 recordings and
was featured on the PBS children’s TV show
Between The Lions.

Wilensky also is an author. His sense of
humor is reflected in the subtitle of his 2013
book Musician!, which is sold on his website and



is tagged A Practical Guide for Students, Music
Lovers, Amateurs, Professionals, Superstars,
Wannabees and Has-Beens.

In addition to all the road work and studio
sessions, Wilensky has spent thousands of hours
nurturing musicians in one-on-one lessons and
master classes around the country.

“I never wanted to do the same thing,”
Wilensky said, enjoying a rare moment of down-
time in his home in a suburb outside of Portland,
Oregon, where he has been based for the past
seven years. ‘T love wearing different hats. That’s
the way I've been rolling since I was little.”

Having survived in the industry aslong as he
has—and having been in the orbit of so many
different artists at various levels of fame and for-
tune—Wilensky has gained a lot of wisdom. He
has had a front-row seat for the rise and peak
of the CD era and then commercial chaos that
ensued with the rise of the MP3 and streaming,

These days, he is the embodiment of the DIY
approach. His wide variety of experiences have
made him particularly well prepared to follow
his creative pursuits without the help of a record
company, booking agent or even a manager.
With few exceptions, Wilensky now is handling
every aspect of his career himself.

“It’s the way I've always done it,” he said,
“because I wanted that control.”

To date, Wilensky has self-released six full-
length albums as a bandleader, primarily play-

ing saxophones and flute. His new album is
titled Good Music, a reference to a famous quote
attributed to Duke Ellington, and a decent sum-
mation of his mindset when it comes to writing
and performing.

“It’s really about the musicians playing or
servicing the song, whatever the song is,” he said.
“I know I'm not unique in that. The modern
musician has a pretty egalitarian view of things,
especially the young cats coming up. They draw
from all different kinds of influences.”

That attitude certainly is reflected by the
track listing for Good Music, which was recent-
ly released on Wilensky’s label, Polyglot Music.
Along with five of his original compositions,
such as the bubbly bop of “Country Mouse” and
the gently funky “Jazz In The Park,” Wilensky
and his ensemble of Portland players—drum-
mer Jason Palmer, bassist Dan Captein and, on a
handful of tracks, guitarist Dan Balmer—inter-
pret standards, such as “S'Wonderful,” “Sway”
and The Beatles’ “And I Love Her.”

The band also interprets the oft-recorded
1960s tune “Get Together,” which was a hit for
The Youngbloods in 1969. Wilensky is promot-
ing the album with a polished, mind-blowing
music video of the track.

While he is paying someone to handle radio
promotion for the album, Wilensky is in charge
of keeping up with the album’s distribution
(through CD Baby). His expectations for the

album’s success are realistic. He knows he has
enough fans around the world that he can expect
abaseline of album sales, and he trusts that most
jazz fans are active ones, always on the hunt for
new sounds and artists. Some of the fans who
end up purchasing Good Music will be curious
jazz consumers who find it on their own.

But the financial outcome of the Good Music
project won’t make or break Wilensky’s career.
And he’s well aware of how fortunate he is to be
in that type of position in 2018. Having wise-
ly invested the money he’s made from three
decades of steady work, he is not forced to play
undesirable live gigs just to make a mortgage
payment. His family is set up comfortably. He
performs regularly around Portland and teaches
out of his home, and he has adapted to fitting his
music around the responsibilities of being a hus-
band and father.

As his children are growing up, he is looking
ahead at the possibility of taking on bigger proj-
ects that might require him to leave town for an
extended stretch.

“My wife has given me permission,”
Wilensky said, with a laugh. ““You can go on a
little tour.” It really doesn’t matter still want kind
of music that is—although it would be nice to
be playing my own stuff. So, I've got my eye on
Europe. We'll see what happens. I dig really liv-
ing day to day and seeing what the day brings.”

—Robert Ham

MICHEL
ZCAMILO

LIVE IN
LONDON

lconic pianist
Michel Camilo

Shines on new album

LIVE IN LONDON

GRAMMY ., EMMY. & Four-Time Latin GRAMMY,
Award Winner Offers First “Live” Solo Piano Album
Release From Critically Acclaimed London Concert

I LIVE I LOMDOW piano virtuoso Michel Camilo dazzles
with a powerhouse performance full of dynamic energy,
extraondinary jazz sensibilities and exciting Latin riwthms

& he explares a diverse blend of original compositions

and standands.

LIVE IN LONDON i a work of art that captures and portrays
the multifaceted appeal of Michel Camila's planism as it
takes the istener on an exciting musical journey, full of
creativity and radiant surprises, along with the uniquely

vibrant spirit of a live performance.

HEES S

michelcamilo.com
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Deanne Matley received grants ta
the production expenses of her nev

Because I Loved.

PERSISTENT
ENTREPRENEUR

ix years ago, as Deanne Matley was building
her career asajazzsinger in Calgary, Alberta,
fans kept approaching her after performanc-
estoaskif she had released any albums. So, Matley
took the hint and decided to do it herself.
“As a full-time musician, ’'m an entrepreneur,
you know?” she said. “This is my business.”
Raising capital to release an album, though, is
a different proposition than, say, opening a hard-
ware store. For her first album, Stealin’ Blue, her
approach was fairly simple: It documented Matley
and pianist Bruce Petherick performing live at
Café Koi in Calgary. “T decided that I was going
to do my debut album live, because I figured that
if I can’t do this live, then I shouldn’t be doing it.”
Coming up with the cash for the album took
some doing. Although Matley signed up with the
self-funding website Kapipal, she also had fans
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simply offering to contribute. “This was before
crowdfunding became [such] a big thing,” she
recalled. “People knew I was recording an album,
and would say, ‘We want to help.”

By August 2016, when Matley began work on
her new album, Because I Loved, she had another
duo album under her belt (Carn’t Help Falling, with
guitarist Larry Koonse), as well as a two record-
ings with her band and a Christmas disc. Even so,
this new project presented an entirely different set
of challenges. Not only would Matley be working
for the first time with a producer, drummer Jim
Doxas, but the album would also feature a variety
of ensembles in the studio.

“I'd done four albums before, but this one was
like releasing my first album, in a way;” she said.
But as she began planning the album, she real-
ized it would cost her almost $15,000 to record

and manufacture, “which is a lot of money in my
world,” she said.

So, Matley decided to apply for a grant. “In
Canada, there’s the FACTOR grant, which is
national, and there’s also one in Alberta, called the
Alberta Foundation for the Arts,” she explains.
(FACTOR—the Foundation Assisting Canadian
Talent on Recordings—is a program founded by
Canadian broadcasters, funded in part by broad-
cast license and renewal fees.) In addition to hav-
ing to submit an outline of her project, including a
budget, bios, marketing plan and the like, Matley
was required to include a demo of some of the
material she planned to record. “Now, you don’t
have to spend a lot of money on these, but obvi-
ously you want to put your best foot forward,” she
explained. So she flew to Montreal to record in a
studio with Doxas.

Initially, both grant proposals were rejected.
“The first time I applied for a FACTOR grant, I
[missed it] by .6, she said. “You had to get 83.7
overall, and I got 83.1.” Matley was understand-
ably crushed by the result: “When I received the
‘no, I instantly went into a place of Tm not good
enough. Then I realized that T'was tying my worth
to whether I got this grant or not. But I shifted that
around and decided we’ll just try again.”

In the meantime, she decided to try crowd-
funding again. “One of the hardest things for me
is asking people for money, because I was brought
up thinking if you can’t afford to do it, then don’t
do it,” she said. “T had to step into the uncomfort-
able to do this, but it was one of the best things I
ever did. The album is all about relationships—
being in relationships with your friends, family,
and fans—and being open to receiving support is
another big thing”

This time, her crowdfunding was through
Indiegogo. “This got researched by my team,” she
explained. “There’s Kickstarter and Indiegogo
and a bunch of things, and they said this is the
best one, because even if you don’t reach your tar-
get, you still get to keep the money that you raise.
With some of platforms, if you don’t make your
target, you get nothing.

“The Indiegogo campaign raised a lot of
money, but I still kept applying for the grants,”
she said. “T kept applying for grants because at that
point I felt, why not? What do I have to lose?” On
her third try, she got an Alberta Foundation for
the Arts grant for $10,000, and on her fourth, a
FACTOR grant for $2,000.

Despite the struggle, Matley is glad things
worked out the way they did. “It was what I was
supposed to do,” she said. “Because if I had got-
ten the grants, I wouldn’t have done the Indiegogo
campaign, which wouldn’t have helped create the
awareness of who I am.” —J.D. Considine



...with Renee Rosnes,
Martin Wind and
Mgtt Wilﬁjc;lé a
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date for listeners...

JR, MEDTWEST RECORD

arborsrecords com
51 5. Main Ave, Suits 307 Dleaevwatis. Fl. 33765
Call (727) 252 0123 or Toll Free (BO0) 259 14930
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BENITA HAASTRUP
MBRKEFJELL

EARRE MENEHDLM
JENS SNOU OLSEN

Benita Haasr
MORKEFJELL

Markefjell & the 2nd part of Danish drummer
Goig N Tecved st s ac o

Tede great reviews ]
Danish Music Award nominations, Markeffell
takes the listener on a joumey to the high
North and features Kaare Munkholm's airy
and melodic vibraphone and Jens Skou Olsen's
solid acoustic bass.

Morkefiel includes a 16-page CD-book with
photos and short stones from the Narth

Available on iTunes or direct at:
www.benita.dk

GOOD MUSIC

PAN WILENSEY

gurtar
boss
drums

saxophones

Check out the new video for “"Get Together”

WWW.DANWILENSKY.COM

DEANNA -
WITKOWSKT S

MAKES

Fourteen fresh, souliul arrangements
of clagsic hymns as performed by the
Deanna Withowski Trio.

Deanno Witkowski, piano
Daniel Foose, bass
Scoll Latzky, drums

Companion sheel music book ineludes lead sheets
and fully notated piano scores,

Watch the Makes the Fleart to Sing video at

deannajazz.com

Norah Jones
LIVE AT RONNIE SCOTT'S

Multiple Grammy Award winner Norah Jones plays an
excusive sold-out show at the world-famows Bonnie
Scott's Jazz Club in London. This wonderfully infimate
|ive performance film sees Jones retum to the piana,
accompanied on stage by drummer Brian Blade and
beassist Chiris Thomas to farm a classic jaz trio. The group
phay tracks from Jones' sicth solo album Day Breaks and a
sedection of hits from her extensive catalog.

www.eaglerockent.com

*Regardless of the context, Moser brings an
experthy-honed musical sensibility to all her
composing and playing: one characterized
by meticulous attertion to detail and a
strong kymical voice. Moser ahways puts the
beauty of the music first, and on Birdsongs,
her gorgeous tno record with fute/piccola
player Anton Denner and bassist Ken Filiana,
this is most certainly in evidence .
a superlative, brilliantly-concenved recording”
% % dek

~Tray Dostert, AV About Jozz

Diane Moser “Birdsongs”
available at Downtonn Music Gallry,

CDBaby, iTunes, and Amazon
More info @ dianemosermusic.com
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The Richard Shulman Group

Richard Shulman - plano
Jacob Rodriguez - saxophones
Zack Page - bass
Rick Dilling - drums:
Wendy Jones - vocals on 3 tracks

“A blend of melody, fire,
water, groove, mutual
exploration and beauty
which | hope will uplift you
the listener as much as
creating it has uplifted me.”

- Richard Shulman :"'_e"

“Highly Inventive original fazz...”
"MOST HIGHLY RECOMMENDED"
£— Dick Metcalf (Rotcod Zzaj)

https://RichHeartMusic.com

EMANUELE MANIS
FRANCESCO BIGON
LEBORG
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FOIL

HEW ALBUM BY HIGHLY
PRAISED DAMNISH-ITALIAMN
CHAMBER TRIO OUT NOW

"o mastercloss of tedtune ord microtonal luﬁhlj"- "-s.
wore dournal, Lk -
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SASHA MASHIN
OUTSIDETHEBOX

RAINY
DAaYS

LIST OF
RUSSIAN
LAST NAMES:

MASHIN &
SIPIAGIN &
STRIGALEV &
NOVIKOV &
CHERNAKOVA &
IVANNIKOV &
RAINY DAYS.

CEBUT ALBUM BY MOSCOW-BABED JAIZ DRUMMER
SASHA MASHIN "OUTSIDE THE DOX® OUT MOW

AAINYDAYSRECORDS. AL

TROY ROBERTS'
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PERSPECTIVE

“Versatile in style, with a strong grasp of
yesterday and today, he is a force to be
reckoned with no matter the setting. He
is more than one to watch, hn is one

to follow closely”

- JazzTimes Magazine

"A gift of healing and love ... joyous,

humaorous & reflective with
wonderfully arranged compositions.”
-The Jazz Page

"Eyes Wide Open is a testament to
the beauty of true love & the
timeless healing power of music."
- JW Vibe

“Jazz vocals do NOT get more
inspiring ... simply stellar.”
- Midwest Record

".. IMunes

*cdbaby JAMIESHEWMUSIC.COM

Following in the Latin Jazz traditions
of Cal Tjader, Mongo Santamaria
, Tribu (tribe in Spanish),
he next continuum. With

aribbean mixed with American

Jazz flavor, this music brings the feel of
Latin Jazz

into the 215t century:

www.lacebook.com/Tribufazz




MWhagape Herves
“Mf
Maggie Herron

A TON OF
TROUBLE

Anew release available August 24
from the SingerSongwriterPianist

Two-time winner of the Na Hoka
Hanohano Award for
Jazz Album Of The Year

A collection of ten onginal and two
cover songs produced by
Maggie Herron & Bill Cuniiffe

www.maggieherron.com

MAMIKD

Ff'l,f iy
Without h;f
Winngs

;rm'ko Waanabe Trio
FLYING
WITHOUT WINGS

Featuring:
Santi Debriano - bass
Francisco Mela - drums

“An excellent modam jazz
pianist whose playing builds on the
innovations of Bill Evans and early

Herbie Hancock.”
-Scoll Yarow, The Los Angeles Jazz Scons Magazing

Availablo on iMunes, Amazon, CDBaby

www.mamikowatanabe.com

First time recording together!

BOB MINTZER BIG BAND

+ NEW YORK VOICES
“MEETING OF MINDS"

“ Now
mG ~ available at
) g mecgjazz.org
i
amazon.com

f |I|| [B Arp
g' 1 in The Spirit
» ™ of Rashied Al

Bassist/composer Joris Teepe played with
the Rashied All Quiniet for 9 years. His new
album/book ‘In the Spiril of Rashied Al

is his homaae to the late drummer, with
John Betsch, Wayne Escoffery and Freddie
Bryant a.0.

Album release
aeptember 12
amalls, NYC

www.Jazztribes.nel

Kris Brownlee
returns with a new

collection of originals,

playing multiple
instruments on each
album track.

“Kris Brownlee will take
contemporary jazz fans
on a journey that they
won’t soon forget.”
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E‘ Ifi‘-
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featuring the single
“Meet Me There”

Also check out

Erls Brownloe

KrisBrownlee.com
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Edition Records founder Dave Stapleton is
celebrating the label’s 10-year anniversary.

EDITION
FORGES
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GLOBAL

CONNECTIONS

s Edition Records founder Dave

Stapleton reflected on the label’s 10-year

milestone with his friend, bassist and
composer Jasper Hoiby, Stapleton came to a sig-
nificant realization.

“The label is built on connections because,
through you”—he motioned to Heiby, before
reeling off a number of Edition signees—I
met Marius Neset, and through Marius I
met Daniel Herskedal. Then through Daniel
Herskedal I met Eyolf Dale, and then through
Verneri Pohjola and Olavi Louhivuori I met Aki
Rissanen ... it just spreads.”

Edition—which was founded in Cardiff,
Wales, and now is based near Reading,
England—has a global outlook, with an empha-
sis on Europe. In addition to British artists
Slowly Rolling Camera and Tim Garland, the
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label also nurtures Oddarrang (Finland), Eyolf
Dale (Norway) and Phronesis, featuring Hoiby
(Denmark), pianist Ivo Neame (UK. and
drummer Anton Eger (Sweden).

It was American drummer Mark Guiliana
who formallyintroduced Stapleton and Hoiby. “I
remember Jasper talking to me about Phronesis
and his ideas for a live concert,” Stapleton
recalled. “It was just a no-brainer.” The conver-
sation that Stapleton recounted turned out to be
a fruitful one; Alive, the critically acclaimed live
recording released in 2010, was Phronesis’ third
album—and first with Edition. (It also featured
a different lineup, with Guiliana on drums.)

It’s clear that Stapleton and Heiby, who
began working with each other a year after
Edition was founded, share a bond that is fused
by both professional admiration and friendship.

“I remember I told you to sign the trio because
I would sell more albums than anyone else on
your label,” Hoiby said with dry humor.

Edition has had a busy 10 years, thanks to
Stapleton’s broad aesthetic, which honors the
jazz tradition but also is expansive enough to
include cinematic soundscapes, Scandinavian
elegance and, in the recent case of Dinosaur’s
Wonder Trail, indie jazz-rock.

Although Edition’s reputation has strength-
ened over the decade, Stapleton humbly admit-
ted that there have been “more failures than
successes.” He explained: “Of course we only
talk about the good things that happen. The
rewards aren’t the big moments that you expect.
It’s looking back on the breadth of everything
that we’ve achieved, and how we’ve adapted,
what we've learned, and navigating the way
through the difficulties in building a business in
music. If someone had said to me in 2008 what
would happen in order to get to this point, 'm
not sure I would have gone with it: Why start a
jazzlabel in a recession year? On paper it doesn’t
make sense at all.”

None of this phased Hoiby, though. “I
thought that Dave was better in the business
than anyone else around,” he said. “I'm proud of
many of the things I've done on the label. As an
artist you tend to measure things in the short-
er term because you spend a lot of time living
in the moment. You keep chasing little achieve-
ments. It’s really good to have someone in your
corner who can go, ‘It’s good, I trust you, here’s
what you should do.”

Stapleton then offered an analogy: “If you
sit in a boat on the Atlantic, you're always look-
ing at the horizon. That’s always gonna move
with you. You forget about what’s going on in
that boat there and then. You miss the detail
of what’s going on in the wind of the sails, for
example. I've learned to enjoy the process, enjoy
the day-to-day. It’s making those the successes,
rather than what’s perceived to be the obvious
successes—like getting a gig or a new signing.”

This fall, Edition will release the eighth
album from Phronesis, We Are All. The trio
continues to explore angular melodies and
evocative soundscapes. And as an ensem-
ble, they sound tighter and more confident
than ever.

“It’s still the start of where we can go,”
Stapleton said. “Having that collaboration and
trust between us, it’s quite rare. That’s the sort
of thing that makes me really proud and happy
to be doing this thing. It’s been a great journey
so far, and look at where we could be in anoth-
er 10 years—that part is the most fun for me.”

—Tina Edwards
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Ty Heart Belongs To Satchmo

A profound tribute to the
early music of Louis Armstrong
by America's award-winning
champions of vintage jazz

blufazz
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robertadonnay.com

NEW FROM SKYLINE RECORDS

ROSEANNAVITRO
and e

SOUTHERN ROOTS BAND

CD RELEASE
ot the new
BIRDLAND THEATER :
SEPT13-15

The Grammy-nominated
vocalist returns home and sings
the TRUTH, with songs from
Allen Toussaint, Jon Hendricks,
The Staple Singers,

The Everly Brothers, et al.
Featuring Mark Soskin, Tim Ries,
Rudy Royston, Sara Caswell and
Al Chestnut,

~ roseannavitro.com

THE VERVE
JAZZ ENSEMBLE

C@ﬂﬁ@ﬁ ﬂe DOTS

THe veryve JOIZ ensemBLe

“Just take their original groove and imagine
it expanded—mayba 1o tha nth degree
Contemporaryimodam jazzbas that. ..
sana up a career-defining sat ull of playing that
blows you away. Killar stufl,” -Midwes! Recom

www.verve-jazz.com

Robaortd -Hagna S:tui v in Miami
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ROBERTO MAGRIS SEXTET
LIVE IN MIAMI @ THE
WDNA JAZZ GALLERY

Foberto Magris (psano), Brian Lynch {irumpe),
Jonathan Gomez fenor sa),
Chuck Bergeron (hasa), John Yarfing (drums),

Murph Ascamp [comngas)

“The fire with which this group plays—
goosed by the leader's keyboard
pyrotechnics—puts the recording over the
top. A date documenting an exceplional
club performance.”

Je e i ~Carky Wol, DownBaal, fanuary ‘18
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Available at JMood Records Store at
www.jmoodrecords.com

Shawn Maxwell’s
New Tomorrow

MUSIC IN
MY MIND

“Confident in his artistic vision, and
comfortable with the wide array of
colors on his instrumental palette.”

~DownBeal Editors’ Pick, June 2018

Available on Vinyl, CD and Download.

ORIGIN

RECORDS

www.originarts.com
www.shawnmaxwell.com

SERGEJ
AVANESOV !"%

SERGEJ AVANESOV
SECRET LANGUAGE

“Sold stuff irom a young lion that roars
with ease.” —aMidwest Recond

“Proudly citing his inspirations John Coltrane,
Joshua Redman, and Keith Jarredt, Avanesow
admits to meticulously studying our vast jazz
hentage and it's lar reaching echoes inlluance
Ihe nine muscular crignals that comprise
Secret Language.” — Al About Jarz

@ n @sergejavanesov

Availablo on Munes, Amazon
ne-agency.com
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